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STRINDBERG AND NATURALISTIC TRAGEDY 


Portland State College 


OHN LANDQUIST, the editor Strindberg’s collected works 
(Samlade skrifter), has given Volume XXIII the caption Natural- 
istic Tragedies Naturalistiska sorgespel). The editor has explained 
that while Strindberg himself used the subtitle Naturalistic Tragedy 
solely for Miss Julie Julie) seems appropriate for number 
other plays, including The Father Because both plays 
have frequently been called naturalistic dramas, shall give some 
consideration naturalistic literature general. 


Naturalistic Literature 


For three centuries prior the nineteenth the men engaged 
scientific enterprise were struggling shape their instruments that 
they could accurately report natural occurrence. the nineteenth 
century many scientists were convinced that they not only had suc- 
ceeded with their instruments but also had begun grasp natural oc- 
currence itself. impressive were their accomplishments that 
intelligent people were all but compelled accept the conclusions 
presented. 

The literature naturalism arose because the impact science 
men letters. This does not mean that novelists and dramatists 
understood the limitations science and the essential incommensur- 
ability literary enterprise with the scientific. Like Zola some 
them were fairly certain that literature could become scientific; indeed, 
they thought that could even experimental laboratory sense. 
Their confusion requires make note some important distinc- 
tions. 


Samlade skrifter (Stockholm, 1921), 421. 
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First all let observe that there profound difference be- 
tween using the results science literary work and claiming 
scientific. one thing for writer work artistically with data 
which have been provided investigators science; something 
wholly different make literature scientific enterprise. The former 
works nonfactual planes judgments, values, and meanings. 
employs the scientific materials freely his expression 
human reactions natural occurrence; and, though may limit 
himself the facts reducible subjectivity, does arbitrarily, 
not because this required limitation his art. Most important 
all, while makes use scientific findings raw materials, still 
functions artist creating unique rhythmic expression 
human values. The other writer, the one who wishes make litera- 
ture scientific enterprise, must confine himself nonqualitative 
planes objective fact. must not judge, evaluate, interpret; 
must present only the unqualified facts. Above all must remove 
himself, his own personality, from his work. disciplines himself 
and refines his instruments will produce results identical with those 
attained competent scientists investigating the field. difficult 
escape the conclusion that writer who wishes make literature 
scientific enterprise facing impossible task, for instead at- 
taining unique personal expression will always arrive com- 
mon, impersonal formula. 

Our second observation kin the first. Nearly everyone fa- 
miliar with Zola’s utterance that work art bit nature seen 
through temperament.” Surely those who have some familiarity 
with scientific enterprise realize that precludes looking nature 
through temperaments. his essay and the Greeks,” Erwin 
Schrédinger says, scientist simplifies his problem under- 
standing Nature disregarding cutting out the picture 
constructed, himself, his own personality, the subject 
other words, the temperament that essential the fine arts 
serious handicap science. The artist gives not the thing itself, 
but his evaluation thereof; contrariwise, the scientist bends all his 
efforts exclude his personal evaluation that can give the thing 
itself. 


What Life? And Other Scientific Essays (Garden City, Y., 1956), 105. 
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may rest assured that literary naturalism cannot scientific 
the sense that can avail itself scientific methods; can never 
more than appropriate the findings science. the Rougon- 
Macquart novels, for example, Zola employed the idea that heredity 
and environment determine character. Furthermore, detailing dif- 
ferent phases practical living with complete disregard for social 
tabus, created the illusion that his novels are based exact ob- 
servations recorded with complete disinterestedness. successful was 
creating the illusion masterful objectivity that the Rougon- 
Macquart novels are cited source materials for French life during 
the Second Empire. Although such citation does not necessarily mean 
that these literary works represent French life with scientific exact- 
ness, does imply that the novels are objective. the same time, 
however, also strong indication the nature historical and 
sociological pronouncements. How does one write strictly factual re- 
ports nonfactual planes reference? The answer that such reports 
probably cannot made. The language history and sociology 
based connotative vocabulary with constant reference non- 
factual planes; hence judgments, evaluations, and interpretations are 
constantly being offered, and all are hostages scientific exactness. 
Zola’s naturalism does employ some phases, theories, and methods 
science—particularly the idea determinism—but functions bas- 
ically qualitative planes reference. 

The fine arts and science are two separate human enterprises, the 
one fairly distinct from the other. They are incommensurables, for the 
one must operate wholly within nonqualitative planes, and the other 
cannot function unless qualitative planes. Whatever else 
may be, literary naturalism cannot scientific. its most rigorous 
forms, can more than turn scientific findings the most 
significant raw materials that artist can employ. more than 
that abandon the fine arts. 


Strindberg’s Naturalism 


Though they have been called naturalistic, The Father and Miss 
Julie are respect works Despite his success creating 
groping toward the present statement regarding Strindberg and tragedy, 


have written number articles which have appeared earlier Scandinavian Studies: 
(a) “Is Strindberg’s ‘Fadren’ Naturalistic?” (1939), pp. 257-265; (b) 
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illusions objectivity, Strindberg was one the most subjective 
writers. made much use the people with whom came con- 
tact, but never described with dispassionate objectivity his wives, 
relatives, friends, and other associates; always offered his reactions 
All Strindberg’s dramatis personae are sculptured out his 
own psyche, for everything that experienced was transformed 
his personal evaluations and judgments into something substantially 
different from its preStrindbergian form and character. Remarkable 
was many his intuitional insights was nevertheless in- 
capable cutting out the picture con- 
structed, himself, his own personality, the subject cognizance.” 
utilized scientific materials and responded the mechanistic and de- 
terministic atmosphere his age both obvious and understandable. 
will our task part observe what happens the works 
tragic poet such cultural setting. 

‘The Father.’ Certain phases the nineteenth century are reflected 
The Father (1887); must briefly consider that age. Scientists 
had convinced themselves that they had solved the prime mysteries 
the universe. Through objective fact they were able set 
mechanized world, and its validity seemed indisputable. The plane 
occurrence presented the one real world and hence the only true one. 
All other representations men and their surroundings were, the 
very fact their false. Planes nonfact that had long 
been taken for granted began rapidly lose status. Cherished beliefs 
and unquestioned certainties were challenged that many intelligent 
men felt lamed their doubts. Religion, morals, the family, and the 
state all were weakened their essence and thus also their author- 
ity. Instead God-dominated world supernaturalism with dele- 
gation powers men who stood loco dei, there was mechanically 


‘Fadren’ Expressionistic Drama,” XVI (1940), pp. 83-94; (c) and 
the Problems Naturalism,” XVI (1941), pp. 212-219; (d) ‘Naturalis- 
tiska Sorgespel’ and Zola’s Naturalism,” XVII (1943), pp. 269-281; XVIII (1944), 
pp. 14-36, 41-60, 98-114, 138-155; XVIII (1945), pp. 183-194; (e) ‘The 
Father’ Tragedy,” (1955), pp. 45-63. 

Note, for example, his reactions his quondam friend Stanislas Przybyszewski. 
See Inferno (Vol. XXVIII); also Maxime Herman, sataniste polo- 
nais, Stanislas 1868 1900 (Paris, 1939), pp. 
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operated world natural causes and effects. The unit man was 
longer the soul but the atom, infinitesimally small, indivisible 
pellet that was common all matter. With everything determined 
endless chain cause and effect, free will disappeared and with 
the problem good and evil. Morals could longer prescrip- 
tive, for there was nothing that anyone could deliberately for 
himself for others. one had any concern whatsoever for morals, 
was matter objective description behavior. too the 
struggle for survival, right and wrong played part. The strong pre- 
vailed and ascended dominant positions; the weak failed, descended 
lower levels, and disappeared. Everything was determined the 
plane occurrence, and everything was reported scientists with 
cold objectivity. brief, all planes reference were being discredited 
but that occurrence which the nineteenth-century scientists be- 
lieved they were plotting exactly means unassailable facts. 

The Father Strindberg revealed that was responding favor- 
ably the cultural pressures scientific enterprise. The evolutionary 
concept the survival the fittest, the rise feminism accompanied 
the breakdown the traditional family, and the discrediting 
nonfactual planes religion and morality are all woven into the cul- 
tural web the play. sure, Strindberg adds thereto his thor- 
oughly demonstrated incompetence his relations with women. The 
physical environment and the cultural tend merge; perhaps 
should say that the latter becomes submerged the former. non- 
factual planes good and evil exist, and religion superstition. 
The plane natural occurrence alone prevails, and consists ac- 
tions and reactions atomic stuff. The greater forces overwhelm the 
weaker the same way that tornado tears path destruction 
over the face the earth. 

Such cultural setting once suggests problems the analysis 
The Father tragedy. everything determined mechanically, 
there can free will, individuality, options and choices, 
responsibility. difficult see how there can any human con- 
flict and defeat. Even the suffering must limited animal pain 
for there place for moral anguish spiritual desperation. 
Such, however, seems the kind cultural setting that Strind- 
berg has presented. 

study the prime dramatis personae fortifies the opinion 


SCANDINAVIAN STUDIES 


that Strindberg was trying write tragedy with cultural setting 
scientific determinism. When study Adolf, for example, 
fail find strength character individuality. This factitious 
man Swedish gentleman enjoying the socially esteemed position 
captain the cavalry. the military world commands men, 
and our first assumption that must make decisions. Yet, since 
military man holding command during peace times, 
doubtful that his professional activity can maintain, let alone fortify, 
his individuality. His work largely matter routine. But Adolf 
also depicted man superior intelligence, scientist who car- 
ries investigations and makes contributions knowledge. 
already man established reputation and the verge becom- 
ing famous. the time the drama state feverish 
excitement, for, can only get hold certain books, hopes 
shortly able announce very important discovery. Further 
facets his character indicate that may have made some decisions 
about religion. odds with the rest his household, for does 
not support any the beliefs accepted other members. 
speaks the pastor (his brother-in-law), his old nurse, and his 
daughter, reveals the fact that unbeliever. has faith 
supernaturalism; for him only the plane natural occurrence has 
validity. regards immortality, finds the flesh not the 
spirit. Through his daughter Bertha his cells continue multiply and 
thus something him remains alive. For him immortality valid 
concept only means biological continuance. the surface 
least, Adolf scientist portrayed man strong will, man 
who makes his own decisions. 

What appears strong will may, however, only conse- 
quence his field specialty. Science operates wholly the field 
assumed fact endeavors grasp natural occurrence. Concen- 
tration the field science thereby tends exclude all qualitative 
nonfactual planes. Since Adolf cannot reconcile religious interests 
with his view the world, and the latter alone considered true, the 
former are automatically ruled out. What only matter circum- 
stances may then misinterpreted evidence will. 

Like all other tragic figures, Adolf should have pronounced weak- 
nesses that threaten undo him. his strength dubious quality, 
his weaknesses are not. First all, not only extremely sensi- 


pat, 
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tive man, that which should make him stand out individual, but 
seems lack balance. Six years before the time the drama, 
had been the verge nervous collapse and then wrote his 
physician that feared insanity. now the same condition, 
circumstance which makes difficult determine what extent 
responsible for his actions. Again, despite his maleness, his im- 
pressive military position, his growing reputation scientist, and 
his excellent social position among the wellborn, wholly incom- 
petent his relations with women. tries up” his mas- 
culinity asserting his authority man, and treating women 
his natural, biological inferiors; but his incapacity shows through his 
Still further, ambitious for material success. does 
not work his field science humble seeker wisdom and 
modest contributor human knowledge; thirsts for glory, 
wants important the eyes his fellow men, and especially 
wants demonstrate the male’s intellectual superiority over the 
female. thus flawed also human pettiness. wonder 
that, when frustrated his endeavors self-glorification, 
quickly The egoic force does seem present him, but 
little more than trace. foregone conclusion that weak 
individuality cannot cope with the opposing forces and survive 
their onslaught. 

Laura far more easily defined than her husband, probably be- 
cause she far less complex. She simply semisocial animal whose 
chief characteristic brute cunning. She does not have sufficient in- 
telligence recognize moral and spiritual values social relations, 
but she shrewd enough move warily the social jungle. She 
amoral and thus without scruples any kind. Much bad- 
tempered female the canine species has things largely itself, 
Laura manages have her own way. sure, Strindberg depicts 
the woman representative, almost caricature, nineteenth- 
century feminism; she woman who resents the legal and social 
status men and determined show that she not inferior 
them. Since her object have her own way and her strength lies 


Maxime Herman reports that Przybyszewski considered Strindberg effeminate 
spirit, op. cit., pp. 155, 159. 

Strindberg himself thirsted inordinately for glory. See Stellan Strind- 
bergs Paris (Uppsala, 1956). 
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animal aggressiveness and cunning, she has little difficulty besting 
her husband, who officer and gentleman. 

Adolf has taken stand against religion largely, suspect, 
consequence his studies science. Yet, though has religious 
persuasion, still greatly influenced other nonfactual planes. 
is, for example, much the gentleman that cannot lower him- 
self fight like animal against Laura. But this the only kind 
fighting that can mean anything her; the kind struggle 
which all possible resources are employed. jungle warfare. 
semisocial animal, Laura essentially untouched gentility and has 
hesitation taking advantage her husband the most un- 
expected and brutal ways. The animal her times masked, but 
when there need for camouflage she appears the open she 
is, wholly lacking human sensitivity. 

The Father only the Captain can possibly tragic figure. 
his social position gentleman and his professional capacities 
officer and scientist, clearly man quality and potentially 
individual. admired and respected outside his own home; 
there, however, held contempt, the women considering him 
weakling and treating him like child. weak that cannot 
continue function the endeavors which distinguished. 
The final defeat total: the cavalry officer and scientist are de- 
stroyed because the family man becomes involved problem which 
cannot solve. The Captain’s great flaw his inability actually 
attain individuality, and reveals itself his unavailing battle with 
his wife. The stronger animal destroys the weaker. 

This picture what presumably the tragic figure not com- 
plete. Something greatly troubles the analysis the Captain, for 
when compare him with other tragic figures, particularly the 
classical and the Shakespearean, note that not their general 
cast. The others had moral flaws and lapses. Sooner later they 
made decisions that were morally wrong, they committed deeds 
that were morally reprehensible, and they became part authors 
their own tragic defeat. their battles they eventually bowed before 
evil, and they paid for their weakness with intense suffering. More- 
over, the close tragedy, the resolution brought about satis- 
factory adjustment, for order was restored. But what are the Cap- 
tain’s moral lapses? His attitude toward religion cannot con- 
strued because religion not genuine force the cultural setting 


STRINDBERG AND NATURALISTIC TRAGEDY 


The Father. True, hurls lamp his wife, but she herself has 
brought him the breaking point; her brute cunning that lures 
the Captain into committing act violence that will label him 
mentally incompetent. The only significant decision that makes 
the one affecting Bertha and her education. the legal head the 
family, merely assumes his responsibilities when decides send 
his daughter boarding school. actually guilty moral 
evil and also combat with moral evil. 

The struggle the Captain and Laura personal conflict 
husband and wife. The man makes decision that his wife refuses 
accept. Neither one will yield, but since psychologically the 
weaker the two, broken. The marriage has endured for twenty 
years, and has assumed that indispensable. There are also 
signs that has been and continues romantically attached 
his wife. Laura, however, practical animal; her mind not clut- 
tered with responses various planes nonfact, particularly that 
sentimentality. She has never wholly wanted this man, her hus- 
band, and does not regard him unqualified asset. When the time 
comes that she can legally and safely dispose him without jeop- 
ardizing her financial interests, she does so. Her problems can last 
solved without him, and therefore superfluous. Laura’s ac- 
tions, may add, are neither moral nor immoral; they are the 
product sheer, brute amorality. 

must observe further that Strindberg did not make woman 
The Father alluring but evil power. Had done so, might see 
the Captain’s defeat something tragic significance. But Strind- 
berg avoids all involvement the moral question. Laura simply 
human female, animal with cultural handicaps. the battle 
the sexes her brute cunning more than match for the Captain’s 
gentility, his social savoir faire, his intelligence, and his prowess 
scientific investigator. The Captain, operating confusedly from planes 
nonfact but thinking himself concerned with the plane occurrence 
because scientist, shattered woman who has such 
mixed life. And Strindberg apparently gives this picture with the 
intent make use the biological concept struggle for survival 
with victory going the stronger party. 

Note how the situational complex supports the analysis the 
dramatis personae. have the traditional battle the sexes 
setting qualified determinism. The divine force entirely lacking, 
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the social force has moral quality, and the egoic force question- 
able strength. Only the physical and biological forces remain. One 
may reasonably ask how possible create tragedy pitting 
feral human being against man whose potentialities for individuality 
are largely undeveloped. 

brief study the plot confirms observations already made. 
the opening the Captain irritated recurring problem: the 
soldier and his affairs with female servants. While has only 
shade doubt regarding the soldier’s culpability, the Captain has 
none all regarding the girl’s; her pregnancy convicts her. The ex- 
pository section the plot presents the battle the sexes extra- 
maritally and thus foreshadows the prime conflict. the same time 
also provides ready tool for the Captain’s destruction. The com- 
plication arises because the man has made decision which refuses 
alter—to send his daughter away from home. accident pro- 
vides his wife with the means destroy him. the discussion about 
assures Laura that fatherhood cannot determined. The 
physician adds enough additional information about the legal status 
man declared mentally incompetent make possible for Laura 
work her husband’s mind through suggestion. nursing along 
doubt about his fatherhood, she quickly shatters him. becomes 
violent action, put into restraining jacket, and suffers stroke. 
Whether lives dies becomes academic question im- 
portance, for declared legally incompetent survives. 
Laura thus the victor under all possible circumstances. 

The plot has unified action that begins, develops, and ends; 
not unified the sense that satisfactory adjustment made. 
cannot readily accept return order the destruction the 
Captain and the the amoral Laura. The dénouement 
resolution has not come full circle; the action not complete. have 
gone from order into disorder and have closed chaotic world, 
that is, chaotic the planes nonfact though orderly the plane 
occurrence. And here have located the unsatisfactory element: 
the failure nonfactuality. the plane natural occurrence Laura 
not brutal woman; she just force that overcomes weaker 
force. But tragedy arises from planes nonfact, and hence The 
Father closes disorder, the problem unresolved. Human beings 
not look disinterestedly upon natural events; they judge, they evalu- 
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ate, they interpret. The dénouement The Father leaves the experi- 
encing agents smoldering with anger. The Captain has aroused the 
defensive responses the male spectators and the mothering instincts 
the female, and all express resentment toward Laura. The anger 
never dissipated because Laura cannot touched; she not only 
triumphant but stands apart from all human law. 

one can deny the power The Father arouse the emotions, 
but one may well question the play’s status tragedy. Superficially 
responds analysis according Aristotelian principles, and there 
are also parallels with Shakespearean tragedy, but its fundamental 
tragic structure the drama fails. may say, without hesitation, 
that the failure may ascribed largely the impact nineteenth- 
century science August Strindberg. Certainly his employment 
determinism accounts for the weakness the Captain indi- 
vidual and thus also tragic figure. also accounts for the barren- 
ness the situational complex which stripped almost everything 
except biological forces. Finally, accounts for the lack satisfac- 
tory adjustment the dénouement. the continuous chain cause 
and effect there neither beginning nor end, and thus unity cannot 
attained. science there are tragedies; there only the 
plane occurrence which reported assumed fact. The Father 
fails tragedy because the emphasis wrong. Strindberg apparently 
did not understand that values exist only planes nonfact. 

‘Miss Julie.’ his preface Miss Julie (1888) Strindberg writes 
convincingly that are almost prepared accept his word 
face value. pretends completely objective, stating that 
has taken the material directly from life, heard several years 
earlier. Yet realize that the life was doubtless his own reacted 
and transmuted his mind. But the story may also have had 
literary sources. Martin Lamm’ and Alfred have both pointed 
probable sources Strindberg’s own works. addition, Stendahl 
his novel The Red and the Black presents the baseborn Julien Sorel 
not only the lover the wellborn Madame Renal but also 
Mathilde, the daughter Marquis. Regardless the possible 


Strindbergs dramer (Stockholm, 1924), Vol. 312; August Strindberg (Stock- 
holm, 1940), Vol. 253. 

Strindberg (Paris, 1931), pp. 113-122. See also Hans 
kamp (Uppsala, 1952), pp. 
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literary sources, may state that Strindberg’s pretenses objec- 
tivity may usually greatly discounted. 

The general setting Miss Julie the same that The Father, 
Sweden the nineteenth century. The action takes place the 
kitchen nobleman, proper location for drama that employs 
the cultural setting the basic concepts wellborn and 
The Father, feminism dominant element with Julie product 
the new education for women; too, religion and morality are weak, 
and the atmosphere determinism prevails. Ironically enough, the 
wellborn figure decidedly inferior and must yield the strength 
the baseborn. 

the situational complex note the confusion which writer 
involves himself desires objective that affects scien- 
tific procedures. The moral force, have already observed, 
weak that can scarcely said manifest itself directly. Mating 
itself physiological act and belongs the plane occurrence 
where unqualified, but mating acquires social significance because 
class distinctions. Julie feels intense shame and loathing because 
her sexual weakness has trapped her into relations with Jean. Her 
honor, quality belonging only the wellborn, gone, and her 
father’s name lost. Moreover, the cook subscribes the same senti- 
ments. Regardless her own questionable behavior, Kristin must 
have standard, ideal, something look to. Like the ideals 
most people, something refer to, not something toward which 
one should strive. Kristin makes effort attain the respectable 
status the wellborn. Her own sexual relations with Jean not 
strike her culpable, and she can church with feeling self- 
righteousness. She and Jean are the same class, and the two them 
have done violence their social status. But this not true 
Julie. The count’s daughter has succumbed the seductiveness 
man social position decidedly inferior her own that any kind 


The traditional separation white people into two basic classes has not pene- 
trated the consciousness the average native-born American; thus the disgust 
intimate associations between members the two classes not appreciated. 
Americans, however, need think only distinctions between negro and white. 
baseborn Europe has been comparable being born negro the United States. 
That class distinctions are still strong Europe verified present-day travelers 
well Europeans themselves. 
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intimacy should have been considered impossible. Kristin would 
not have allowed swineherd approach her, despite the fact that 
both were the baseborn, for she considered the swineherd far below 
her social rank. Thus Julie also loses the respect her cook. Again, 
this situational complex there certainly philosophical concept 
the good; simply the kind behavior found many societies. 
Goodness not extrapolation from gradations behavior, 
ever-receding goal for all human beings; wholly matter be- 
havior related immediately one’s social position. Miss Julie the 
principle noblesse oblige has some force. Presumably the wellborn 
are able recognize options and exercise choice, and thus all but 
inconceivable that they should allow intimacies with the baseborn. 

Strindberg rather proud the situational complex, for lists 
the Foreword the various elements true that 
these motives are all brought into the play itself, but should not 
fail observe that the majority them bring into focus the biologi- 
cal force. Although Strindberg does mention heredity, environment, 
and chance, clear that everything converges the physiological 
circumstances sexual desire. Her wellborn status notwithstanding, 
Julie fundamentally female animal heat. willing, ready, and 
able male present; the copulation the wellborn woman and the 
baseborn servant then occurs naturally the coupling the re- 
fined bitch Diana with the lowly pug. This judgment fortified when 
note that Julie foresees recurrence sexual intimacies the two 
remain under the same roof, despite her declaration that she loathes 
Jean. are thus led believe that Strindberg desires accept 
the biological force irresistible the situational complex Miss 
Julie. 

have difficulty finding flaws the prime dramatis personae, 
but our main task note the flaws bring about actions that 
make tragic figures. Julie, Jean, and Kristin are three factitious per- 
sons. need not dwell long with Kristin. She functions dramatically 
both catalytic agent for developing the two major figures and also 
means relief for the leading roles. low birth, she not dis- 
satisfied with her station life; she wants financial security, but very 
little will satisfy her. human with some social development, 


Samlade skrifter, XXIII, 102. 
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she largely without moral compulsions. She cerebrates too low 
level conscious the fact that her personal behavior does not 
square with her religious profession. Her little pilferings and her li- 
cense sex matters not trouble her conscience. She little more 
than domesticated human animal. 

Jean also low birth. doubtless somewhat higher grade 
animal than Kristin, for can conceive materially better posi- 
tion for himself. has travelled foreign lands and has learned 
imitate some the manners wellborn persons. the core, how- 
ever, baseborn every respect; his livery quickly resumes 
the cringing attitude the domestic servant. Physically person- 
able, especially when dress clothes, and realizes that women 
find him attractive. With his glib tongue has readily mastered the 
social skill fabrication. Untroubled scruples any kind, 
not man concerned about keeping his word either with the 
baseborn Kristin the wellborn Julie. may entertain reasonable 
doubts that could ever function tragic figure; still too 
much the plane natural occurrence for mistake his animal 
aggressiveness for individuality. That able play his part well 
enough delude his master’s adult daughter, evidence that 
able camouflage least the essential baseness his character. 
not accomplished man, despite his language and his manners; 
has none the training even the character Julien Sorel. In- 
deed, Jean could not have succeeded with Julie had not found her 
moment compelling responsiveness. The biological force, given 
free play Strindberg, the indispensable assistant. 

Inasmuch Strindberg has referred the tragic fate Julie 
know that intended her the tragic figure. From the stand- 
point the older tragedies she would qualify for the role least su- 
perficially view her social position. That position, however, 
somewhat dubious quality. While true that her father count, 
nevertheless representative nobility that steadily declin- 
ing status. fact, married woman plebeian birth and thus 
added further the decay his family. Although Julie 
classed among the wellborn because her father’s status, Strindberg 
has made clear that there social weakness her background. 
Like all natural human beings, the factitious Julie lives the plane 
occurrence; she biological manifestation. Thus, regardless 
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nonfactual concepts class distinction and honor, she human 
animal susceptible animal compulsions. matter how much she 
has been conditioned despise men, she female that periodically 
feels the urge mate. Strindberg has given her more sense the 
good, morality, than has given Kristin and Jean; all that 
distinguishes her from her baseborn associates her birth. Kristin 
and Jean cannot stoop very far, notwithstanding Kristin’s lofty con- 
tempt for swineherds, because they are already low birth and close 
the lowest social levels, but Julie high social position and 
thus may fall far destroyed. Her sexual makeup not 
flaw; simply manifestation the biological force which 
the plane occurrence. But different groups people have created 
nonfactual planes about sex with the result that there have come into 
being certain attitudes through which sex behavior judged right 
wrong. result nearly all civilized people, regardless their 
personal ideals and practices, have been conditioned the opinion 
that unlicensed sexual intercourse morally wrong. The opinion, 
course, means little Kristin and Jean, and not much more Julie. 
Despite her rage and expressed horror having given herself 
Jean, she seems convinced that the two resume their former posi- 
tions the household the same thing could happen again and again. 
Eventually their relations could lead pregnancy and definite ex- 
posure. What presumably disturbs Julie most all that she has 
flirted outrageously with Jean and been coupled sexually with him. 
She has lost her honor because baseborn; domestic servant 
the lowest origins. 

Julie tragic figure? Perhaps should follow her through the 
pattern action before venture answer the question. the 
opening the play first hear about Julie through the conversation 
the servants, Kristin and Jean, and are told that this Mid- 
summer’s Eve Julie’s behavior decidedly uncontrolled. Kristin 
points the extenuating circumstances the broken engagement 
and Julie’s catamenial disturbance. Furthermore, Julie the mistress 
the household; the servants should feel honored her presence. 
They should keep their own places and obey all her commands. When 
therefore Julie insists that Jean dance repeatedly with her, cannot 
very well refuse. can only remonstrate with her, pointing out the 
unsuitability her dancing with one servant and not with others. 
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After the pantomime scene with Kristin the kitchen, the flirtation 
moves forward, Julie ostensibly the aggressive one and Jean maintain- 
ing the appearance constantly retreating and also warning her. 
Strindberg spares pains make clear that Julie luring Jean 
and therefore actually responsible for what subsequently happens. 
matter what kind seductive game Jean plays, after all her 
servant. cannot possibly hope have her wife, and she cannot 
want him for husband. One may question the valet’s sincerity, but 
repeatedly calls her attention the fact that playing with fire 
invites burning. Her animal instincts are stronger than her social inhi- 
bitions; indeed, strong are they that can scarcely speak 
Julie’s making decision. Her actions reveal that she has control 
herself; this particular time, Jean any other fairly personable 
male would lured into sex relations with her. The biological force 
prevails. 

The first twenty-seven pages the drama complete the flirtation 
and seduction; the rest, forty-four pages, doubtless should re- 
garded dénouement. irreparable act has been committed: 
Julie has had sex relations with her father’s valet. The question arises 
the consequences the act, whether the end necessarily 
tragic. the level Jean and Kristin such act has particular 
significance because the two have social standing. Kristin’s preg- 
nancy would hasten marriage with Jean, some ribald remarks would 
made, and child would born somewhat short the standard 
time for social decency. But there would serious consequences. 
For the wellborn Julie, however, the intimacy with Jean suggests 
dire social consequences. Even the other servants not know what 
has happened, the matter cannot kept secret because Jean’s tongue 
wags. Doubtless surprised and proud his conquest unexpected 
luck, cannot resist telling Kristin. Julie herself cannot keep from 
betraying herself Kristin. She knows that what she has done will 
not overlooked. first, she tempted flee, despite the patent 
falsity Jean’s proposal set hotel Lake Como. The more 
she struggles, the more obvious becomes that there place 
go. Strindberg forces her into Jean’s room for the seduction, 
likewise closes all doors providing escape from the troubles she 
has brought upon herself. Death seems the only way out, and 
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she has talked into suicide. Note again that this social mat- 
ter. Jean could not possibly cut his own throat for act relative 
insignificance him, but baseborn. Julie, offspring nobility, 
feels that she has other alternative. The suspense sharply in- 
creased when the Count returns and rings for Jean, for then half 
hour remains during which decision must made and the final 
agony faced. The second time that the bell rings, Julie walks firmly 
out the room with the razor her hand. assume that she com- 
mits suicide. 

repeat the question asked earlier: she tragic figure? 
true that she all but unwittingly commits act that, her social 
position, fraught with serious consequences. too she personally 
suffers because she has had sex relations with baseborn valet, her 
father’s servant. Presumably she dies. Surely have here the super- 
ficies tragedy, but are troubled about the essential qualities. 
What, for example, are the redeeming qualities this young woman? 
There question but that Julie’s fall pathetic, but accidents 
animals may also characterized. Her irrationality, her seething 
hatred, her seeming imperviousness ethical concepts, and her lack 
admirable qualities provide little opportunity for empathic re- 
sponse. tragic figure needs have some positive value and needs 
bear the hallmark individuality; but, apart from the fact that she 
human being and briefly comports herself like genuine woman 
(p. 146), Julie has virtues. Instead being tragic individual, she 
presumably typical the absurd feminism declining aristocra- 
cy. Moreover, why did she proceed with such precipitate haste kill 
herself? sure, Strindberg wished make use hypnotism, and 
also had bring his play close, but neither the one nor the 
other justifies Julie’s final act. Even suggest that only the suicide 
can give unity the play making final disposition the tragic 
figure, must also point out that this instance the death the 
young woman does not make satisfactory adjustment the cir- 
cumstances the play. 

There are, appears, two important flies among those that spoil 
this tragic ointment. First all, Strindberg’s preoccupation with sci- 
entific concepts led him into second drama—The Father being the 
first—in which pursued the theme that the stronger overcomes the 
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permits Julie have little control over herself and 
circumstances that she can scarcely held responsible for her acts. 
She even has placed trance that she will able com- 
mit suicide. Determinism thus robs her individuality and also 
tragic significance. the second place, Julie’s fall not moral one; 
rather, superficial social disturbance. From our perspective 
the United States the great gulf separating the wellborn from the 
baseborn fairly silly business. Despite the enormous blot our 
own scutcheon because our treatment colored people, who 
try civilized subscribe the idea that there only one race, 
the human race, with quality revealed not only one’s thoughts and 
utterances but also the way one translates them into actions. Even 
for Strindberg Julie’s fall not genuine. gave her nothing lose 
but false pride and nothing stain but already badly stained 
name. Miss Julie cannot succeed tragedy because the author 
failed give adequate tragic substance. 


See also his play The Stronger (Den starkare, Samlade skrifter, XXV) first staged 
1889. 
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rebel contemporary hero: affirmation, acceptance, and 

praise are attitudes rarely found modern literature. But unlike 
the heroes Strindberg and Ibsen, who were rebels against society, 
the contemporary heroes, the heroes Albert Camus, William 
Faulkner, Lagerkvist, are rebels against the human condition. 
For this reason their rebellion might termed 
says Camus, “‘is the movement which 
man protests against his condition and against the whole creation. 
metaphysical because contests the ends man and crea- 
tion.” not only protest but also demand: re- 
bellion claim, motivated the concept complete unity, 
against the suffering life and death and protest against the human 
condition both for its incompleteness, thanks death, and its waste- 
fulness, thanks 

Seen this light rebellion positive nature: man’s greatness 
has its source his refusal accept the human condition completely. 
most radical and heroic type best summed line from 1926: 
because refuses submit life is: The only affirmation evi- 
dent Lagerkvist’s works is, paradoxically enough, the affirmation 
man state rebellion. Behind Lagerkvist’s application the 
word this type rebellion lies recognition the un- 
bearable ambiguity inherent the state rebellion. The rebel 
tempted; tempted cease his rebellion and accept; 
tempted escape into active rebellion, revolution, and simplify 


Albert Camus, The Rebel, transl. Anthony Boucher, Vintage books: New 
York, 1956, pp. 23-25. 

All references Lagerkvist’s prose works are (unless otherwise specified) the 
five-volume edition Prosa (Stockholm, 1949). 

Dikter (Stockholm, 1944), 147. 
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existence through resort violence; tempted escape into 
total negation total affirmation, into nihilism blind faith. 
examination these negative forms rebellion that Lagerkvist 
has devoted considerable portion his production. But even though 
some his central figures have sought escape into negative forms 
rebellion Lagerkvist himself remains rebel. His most recent collec- 
tion poetry, Aftonland (1953), contains few lines that reveal most 
succinctly the personal conviction behind the passionate monotony 
with which has stated and restated the motif human rebellion 
(p. 70): 

Att oro aldrig vika. 

Att jag aldrig frid. 

Att jag aldrig férsona mig med livet, inte 


heller med déden. 
Att min vara med ett 


Before becomes rebel individual must brought realize 
the injustice and incompleteness the human condition. his three 
most personal works, the short story och jag” (1924), the novel 
hos verkligheten (1925), and Aftonland (1953), Lagerkvist has illus- 
trated the ways which person attains this realization. There 
are two types experience which seem leave their lasting imprints 
the individual: the one hand, personal confrontation with 
death and loss secure, orderly picture life; the other, 
encounter with God and recognition God’s absence and the 
indifference the universe the fate man. 

och describes walk taken little boy and his father 
beautiful summer day and the darkness evening. they 
walk along the railroad night, they are suddenly confronted 
mysterious train. With the passing the unknown train the little 
boy suddenly and forever removed from the safe and secure world 
the father world fear and anguish, from the familiar worid 
plastic objects unfamiliar world filled with threatening shadows: 
skulle denna detta livet bli fér mig, inte som fars, dir 
allting var tryggt och visst. Det var ingen riktig inget riktigt 
liv. Det bara stértade sig brinnande allt mérkret, som inte hade 
nagot slut.” (V, 148) 
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hos verkligheten the young boy, Anders, comes experi- 
ence very traumatic way the impermanence life. The railway 
station here used symbol for that very lack permanence, inti- 
mately connected with the experience death. Playing with his 
friends Anders stumbles into the desolate restaurant garden the 
daytime, and the sticky, soiled tables, the chewed cigar stumps, the 
fallen down bits the sky and stars, and the abandoned bandstand 
make him realize that the wonderful picture had seen night was 
not real: nu—ingenting fanns kvar, inget kunde igen. Hur 
kunde férsvinna och bli bara tomt och 
(III, 20) Leaving the garden goes home and begins dig the 
ditch, until has produced sizeable hole. The kind old landlord 
comes and tells him that when little children dig holes means 
that someone the house going die. The boy terrified, and 
spends much his time from then worrying about death, culminat- 
ing with the scene the forest when Anders prays that nothing will 
ever change and one will ever die. His most fervent prayer 
det skulle vara som det var. Att ingenting skulle 
hymn the continuity life: det skulle bli vinter, att det 
skulle bli sommar igen till sommaren, att det skulle fort- 
sitta—och att han och alla skulle vara med.” (pp. 57, 58) 

“Det ingen att says the sibyl Ahasverus 
Lagerkvist’s recent novel Sibyllan (1956) (p. 39). Ahasverus, like the 
sibyl herself, has encountered God. When Christ passed His way 
Golgotha wanted lean His head for second against the wall 
Ahasverus’s house, but Ahasverus drove Him away. Then curse 
was placed his head and since then has been leading life riddled 
anxiety and ceaseless questioning. His wife and child have left 
him, and has grown incapable the enjoyment life. him God 
represents, says, eviga oron min sjal” (p. 35). 

The was once poor peasant girl selected receive Apollo 
his temple. For her the meeting with God has destroyed her happi- 
ness and her enjoyment life: her lover was killed the gods, and 
she was stoned and driven into the mountains with her imbecile 
son. 

encounter with God leaves the individual lonely, isolated, 
strange and unfamiliar world, because creates longing for tran- 
scendence, for eternity, for peace—a longing which cannot satis- 
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fied. one the poems Aftonland entitled gick férbi min 
barndoms Lagerkvist pictures God someone who passed 
one night leaving sign the window-pane and then “gick vidare 
sina tankar” and mig fér evigt” (p. 46). Then fol- 
lows description the reactions the child who has been unable 
interpret the sign (p. 47): 

jag steg upp morgonen var alldeles klar 

och jag bara virlden som den ir. 


Allt var mig den 
och min sjal var full ensamhet och bakom rutan. 


The deep night childhood said without stars because 
without knowledge the indifference the universe which the stars 
represent. second poem describes how the safe and secure world 
picture childhood crumbles. poem entitled upplevde jag 
den kvillen” the poet tells what happened when little boy went 
out get some wood for his mother. happened look the 
stars and saw them sitt grinslésa and existing 
“en utan Then describes the reactions the 
child (p. 49-50): 


Jag stod alldeles stilla. Och allting férsvann mig, 

allt som funnits férut, allt som varit mitt, 

min lilla hist med tre ben, min gummiboll, 

min glidje att vakna morgonen, 

solskenet, stenkulorna och den stora kulan glas, 

alla mina leksaker. 

jag kom till mor igen och lade mig vid kéksspisen 

Men nir jag gick och satte mig min pall borta fran andra 
var jag inte barn. 


Lagerkvist’s early works are violent expressions anguish and 
rebellion, and alternative rebellion presented. 

The expressionistic poems Angest (1916) evoke chaotic, shat- 
tered world and indifferent universe against which man rebels. The 
rebellion couched violent poetic language. The sky, the stars, 
the mountains, the forests, have become prisons: they are described 
being frozen, stiff, barren, contracted, hard, black, dead, dark. 
Man prisoner who vainly trying escape his fetters: grop- 
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ing, tearing and pulling. The poet’s heritage not longing but anguish 
and rebellion.‘ 

The short story called fordringsfulla giisten” (1919) and the 
one-act drama Himlens hemlighet (1919) introduce figures who not 
merely protest against the human condition but who demand some 
sort order and meaning from life. 

The demanding guest arrives hotel for transients (here new 
symbol for the impermanent nature human existence) and hopes for 
period rest and quiet order able find some coherence 
and unity his thoughts. But there too much confusion and chaos 
and excitement the hotel and fails. His final appeal the man- 
agement for answer the question why has lived met 
with cynic det vete fan! Det vete (V, 28). His case does 
not interest the manager the least. left darkness and doubt, 
but refuses accept the meaninglessness life: gar mérkret. 
evigheten, och jag fryser” (p. 37). 

Himlens hemlighet young man also looking for the meaning 
life, but met cynicism and indifference. God appears the 
guise old man who saws wood and supremely indifferent 
human suffering. Having been told that the meaning life that the 
earth should keep spinning round and round, and having been disap- 
pointed love, the young man hurls himself out into the darkness: 
suicide the only alternative rebellion. 


few works from the early 1920’s are indicative profound but 
brief change Lagerkvist’s attitude Det eviga leendet, the 
short sketch called (1920), most the poems contained 
Den lyckliges (1921), and some the stories Onda sagor 


Lyrisk tidsspegel (Lund, 1947), pp. 56-63, Gunnar Tidestrém has suggested 
that Lagerkvist’s “Angest, Angest min arvedel” written deliberate contrast 
Karlfeldt’s heter min arvedel,” thus stressing the radically new attitude 
the post-war generation. 

Sven Linnér has devoted doctor’s dissertation the study the general shift 
mood toward idyll and harmony Swedish literature during the years following the 
first World War. The title och idyll (Uppsala, 1954). particular in- 
terest this context Chap. pp. 1-75. 
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(1924), the tone has become quieter, and acceptance and praise have 
taken the place violent rebellion. 

Det eviga leendet the dead rebel against the human condition. 
Spurred passionate leaders they search God seeking 
call him account for their fate. But after having found God, and 
heard his paradoxical answers their questions, they cease their ques- 
tioning and their search and voice their acceptance life. They 
realize that the anxieties, the doubts, the contradictions, and the suf- 
ferings are part the human adventure: they were removed, life 
would too simple, mere repetition the same thing. They also 
realize that those who want something more than life are forever dis- 
appointed: humility and contentment are praised. The central tenet 
their new faith expressed former rebel who has found peace 
last (V, 122): 

Varje verkligt att det ger blott ett, att 
dess griins fast och sluten, att dess skarpare den desto 
mera aning det utomliggande och dess 


Och vet jag, sedan jag fatt frid, att blott inom grins 
kan uppleva det 


The acceptance life, the human condition, followed con- 
tentment and peace: the crippled Lindgren the story 
happy and contented with his lot and feels that has im- 
portant function fulfill life: his acceptance life has brought him 
relief from the inevitable isolation that plagues the rebel. 

the people the Mediterranean world, “ett lugnt och lyckligt folk 
som att géra livets and who med ting 
Gud, vart hemlighetsfulla (V, 139). 


Det eviga leendet Lagerkvist wrote: tror livet gott och 
ont; jag tackar det allt” (V, 122). 1927, Det besegrade livet, 
this affirmation life has been succeeded return rebellion: 
vill inte livet. Jag vill seger livet. Mitt ord nej” (III, 
120). 
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The rebel returns, but has changed: his demands are greater, 
and resorts violence: the rebel has become revolutionary. 
Lagerkvist’s early works are filled with violence, but emotional 
violence only, engendered anguish and revolt. From now this 
violence becomes active, physical violence: murder, sacrifice, revolu- 
tion. 

the shoemaker Daniel Mannen som fick leva silt liv (1928) 
life prison. feels were imprisoned cage. Once this 
feeling drove him murder. Having been allowed relive his life 
helps drive his son suicide, ironically enough because tries 
confine the son’s nature within the narrow limits against which 
himself once rebelled. 

Konungen (1932) drama about the revolution the masses, and 
Seger (1939) ends with the violent overthrow the legitimate 
government. Mannen utan (1936) has its hero assassin whose 
faith summed the lines: lever bara det sker nagon- 
ting! Nir nagot far The hero this drama dif- 
fers, however, one significant respect from the typical Lagerkvist 
figure this period: undergoes significant change. From revo- 
lutionary develops into metaphysical rebel longing for peace 
mind. 

Bédeln (1933) posits the problem revolution more universal 
plane. this story the hangman becomes symbol the persistent 
human inclination demand sacrifices and resort violence. 
When mankind has sought vain for justice and order within its own 
condition, when mankind can longer accept the ambiguity its 
condition, turns the hangman for help. 

The hangman’s final speech indictment man’s belief that 
violence will solve his problems. The hangman has served man 
throughout the ages. killed Abel, says, killed Christ, killed 
for saviors and prophets (I, 67): 

Nar férsta gang blicken mot himlen och anade gud, skar jag upp broder 
och offrade honom Sen dess har jag offrat gudar och 
himmel och avgrunder, skyldiga och oskyldiga siare 


och har jag rest Manskolivet har jag natt och 
Allt har jag gjort er. 


Dramatik (Stockholm, 1946), 366. 
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figure the hangman symbol one form escape from the 
condition man. (1944) introduces the figure the dwarf 
symbol another form escape: the escape into total negation 
man and his existence, into nihilism. Man’s reason searches for order 
and meaning but tires the heroic effort required and seeks relief 
simplification the problems involved. The ambiguity the state 
rebellion replaced the certainty nihilism. 

The dwarf has one firm belief: that people and things should all 
one piece. hates lovers because they always long for that person 
who alone can make them complete. cannot understand the 
Prince and Bernardo who speak the same breath about the great- 
ness and the insignificance man. admires men action, “‘whole 
like Boccarossa, and marvels Bernardo, the scientist, 
for whom all things seem equal interest and equal significance 
whether the study anatomy the making weapons. 

When the war comes the dwarf happy. Most people are happy 
times war, says the dwarf, because war constitutes simplification 
existence: war people are all one piece, and all questions 
meaning disappear necessity. 

The dwarf ridicules those who search for the meaning life. They 
search vain because all futility: meaninglessness the only firm 
rock which life can founded. meaning order found 
life, only certainty: the certainty that there exists order mean- 
ing. Thus the dwarf denies the validity metaphysical rebellion which 
seeks order and meaning, but not necessarily certainty. 


VII 


Barabbas (1950) most comprehensive analysis 
rebellion date. all his works seems the one that most 
succinctly expresses his own views and attitudes. The novel seems, 
fact, illustrate some the author’s basic convictions presented 


Den knutna series essays consisting primarily reflec- 
tions the classical landscapes Greece and Palestine. 
clenched symbol rebellion) Acropolis, the birthplace 
reason. Here man’s reason began its rebellion, its search for order and 
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knowledge. there were god, says Lagerkvist, would not pray 
him ask him for anything (I, 95): 

Men tacka honom fér att han gett minniskan ett stort och det 
alla. Och tacka fér att jag har fatt mer annan 
Som skrankor och férdomar falla och sékt med klara 
framtiden. Som mer annan fattat verkliga situation, och 


inte fértvivlat, inte mist sitt mod, blott nytt samlat sig till tro, till 
sitt quand méme! 


The greatness man lies his heroic refusal accept his condition. 
Palestine Lagerkvist contemplates the Dead Sea, which leads 
him think death, death infinite, immeasurable nothing- 
ness. But cut off from the lake sharp dividing line the fertile 
valley with olive trees and flowers. Here life and death meet, and here, 
says Lagerkvist, the border where peace shall ever concluded 
(pp. 
Det sak att bedrévas intill déden. Hon den varelse som fatta 
dess visen och att géra det. Det hennes sak att vaka vid livets 


yttersta grins. Och att upp kampen mot det vildiga dédsriket. Resa sin ande, sin 
tanke, mot Intighetens 


Hearing the church bells Jerusalem Lagerkvist ponders the 
faith that drives thousands the Holy City. cannot accept the 
Christian faith: understands the Christian philosophy love, 
understands the drama Gethsemane, but not the joy victory. And 
sums his paradoxical faith: troende utan tro, reli- 
gids ateist” (p. 105). 

Barabbas rebel against society, against death, and against 
darkness, or, expressed different manner, against injustice, 
against the impermanent quality human life, and against the im- 
potence human reason when faced with the enigmas human 
existence. 

Barabbas outsider, robber, criminal. came into the 
world cursed his mother, and his attitude the world one 
sullen hatred indifference. not without primitive but strong 
sense justice, however. disgusted the cruelty manifested 
the soldiers the crucifixion, and steals kill the man who 
threw the first stone the hare-lipped girl. 

Having suffered through years the salt mines and other forms 
slavery tries join the Christians Rome, thinking that they 
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are going institute the reign justice earth. Misunderstanding 
their real intentions helps set fire Rome, and crucified for his 
crime. 

Death persistently uppermost Barabbas’s thoughts. tries 
investigate the resurrection Christ and asks Lazarus what 
was like dead. His experience the catacombs frightens him, 
surrounded death. When finally dies the cross, death 
referred that which had always feared. Barabbas said 
locked within his own kingdom death, while the Christians have 
vanquished death through their communion with each other. 

Barabbas permeated symbolism light and darkness. The 
darkness appears represent loneliness, the absence faith, and the 
lack knowledge. The longing for light the longing for human com- 
munication, for faith, and for certainty. 

Barabbas darkness familiar habitat. His home the land- 
scape around the Dead Sea, waste land. His eyes are said not re- 
flect light Sahak’s, the Christian. His mind like the interior 
the catacombs which searches for light, i.e., the faith and com- 
munity the Christians. Barabbas locked within himself, within his 
own darkness. The only time not isolated when tied 
another man chains. 

Barabbas tries break out his darkness. wants believe 
not have certain knowledge. His faith must based knowledge. 
Once tried break out his isolation and darkness through 
act violence, but mistook the lights the Christians for the 
destructive light fire. The result that alienated from all 
men and all things about him. has hang the cross far away 
from the others, and the book ends his submitting the darkness. 
His rebellion against the darkness has been fruitless and destructive: 
has spread death and destruction about him. 

But Barabbas dies rebel. His rebellion has been fruitless, but 
because has other choice. That this interpretation correct 
seems borne out consideration the alternatives Lagerkvist 
presents rebellion: the Christians and their absolute affirmation 
through blind faith, and Lazarus and his absolute negation. 

The picture the Christians drawn such way that their 
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beliefs and attitudes would unacceptable man like Barabbas, 
who essentially sceptic, man who has have proof before 
believes. The Christians not ask questions, they do, they de- 
sire only confirmation. The harelip girl, Sahak, and Peter are firm 
believers. They believe that Christ has come teach man acceptance 
instead rebellion and reconcile man suffering, injustice, and 
death. 

What the Christians seem offer Barabbas the one thing 
that seems unable accept: their philosophy love. The hare- 
lip girl’s answer Barabbas’s query about Christ’s philosophy was: 
one The novel seems suggest that there one 
thing which can alleviate the condition man bringing him relief 
from isolation, and that the Christian philosophy an- 
other,” because recognizes the common predicament men. 

The encounter between Barabbas and Lazarus meaningful. 
Lazarus has answer one Barabbas’s questions: knows what 
death is. Death nothingness. result has become living 
dead: now life nothingness also. Here seeming contradiction. 
Barabbas wants knowledge and certainty. obtains knowledge 
about death from Lazarus. Why does refuse accept this piece 
evidence? Evidently because this knowledge unacceptable him. 
cannot accept the fact that death nothingness: better let 
the enigma death remain enigma. 

What Lagerkvist seems express Barabbas conviction 
has expressed all along: that though there escape from the hu- 
man condition man must never cease his rebellion against it. Barabbas 
clenched the rebel penetrating into the darkness that 
surrounds human life.” Had been able understand the Christian 
message one another” would have been symbol the 
true metaphysical rebel, Lagerkvist’s 

The image the clenched fist reappears Sibyllan (Stockholm, 1956), pp. 198- 


The old raises her clenched fist against the god who has robbed her happi- 
ness, joy, and 
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interpretation the proper name Svipdagr involves the 

peculiar difficulty that although the simplex Dagr frequently 
occurred proper name Old Norse, the first element Svip- did 
not occur any other Old Norse compound proper name. There are 
therefore two fundamental difficulties connected with this probelm: 
(1) account for the restriction the element Svip- this one name 
Svip-dagr and for its position the first element the compound, 
and (2) explain the sense the element Svip- when combined with 
Dagr. 

(1) Svipdagr the name the hero the which pre- 
serves Old Norse poetic setting ancient legend about youth 
who makes perilous journey search his betrothed. The original 
form the legend has been lost. Falk has shown (Arkiv, 33, 
anm. that the name occasionally occurred elsewhere Old Norse 
literature, but only applied persons who were connected with the 
legend. Hence are justified assuming that name originated the 
and was coined hoc the author this poetic lay. 
Evidently then, the element Svip- was added the simplex -dagr 
order give this mythical name more specific sense appropriate 
this character the legend. 

There were many Old Norse compound names with Dag- the 
first element (cf. the masc. names Dag-finnr, Dag-styggr, the fem. 
names Dag-bjert, Dag-ny, etc.), but there were also many persons 
whom the second element could apply; many men who were -styggr 
‘ugly’ and many women who were ‘fair.’ the other hand, there 
was other person called Svip-dagr, and hence the element Svip- 
must some way have particularized the sense the name desig- 
nating the hero the This can account for the restric- 
tion the element Svip- conjunction with -dagr, but not for the 
position Svip- the first element the compound, which varies 
from the established pattern with Dag- the first element. This dis- 
crepancy the position the compound elements was obviously due 
necessary shift the pattern formation compound names. The 
normal pattern for compound names with Dag- the first element 
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was plus adjective, asin Dag-finnr, Dag-bjort, etc. There was, 
however, adjective svipr, but only the substantive svipr, masc. 
stem. Consequently, the poet, coining the name, resorted the 
normal pattern substantive plus substantive, Se-mundr, Her- 
etc. Thus arrive plausible explanation both 
for the restriction the element Svip- this one name Old Norse 
and for its position the first element the compound. 

(2) The sense the element Svip- the compound name Svip- 
dagr extremely illusive because the various senses attached the 
substantive svipr. The root svip- verbal origin, preserved the 
verb svipa ‘to move suddenly’ (cf. English swipe), which must repre- 
sent the basic sense the stem svip- the nominal formation svipr 
quick, sudden movement.’ From this basic sense quick, sud- 
den movement’ were derived the following secondary senses: (1) ‘the 
glimpse something someone which suddenly 
‘the disappearance loss this thing (3) ‘grief sustained 
from this When the basic sense sudden movement’ had 
reference the facial features, passed over into the sense ‘the 
face’ itself, hence ‘countenance’ ‘appearance.’ Which one these 
senses applies the element Svip- the name Svip-dagr must de- 
termined only the evidence furnished regard this mythical 
character recorded the where the name was evi- 
dently coined. 

Falk, his article “Om (Arkiv, IX, 334; 33, 
anm. assumes that the element Svip- denotes ‘countenance, appear- 
ance’ and translates the name whose countenance shines like 
the hvis straalende som dagen, hvis udseende 
ligner Gering (Kommentar den Liedern der Edda, 
423) objects this interpretation the ground that has analog 
the Germanic type name formation sie der germani- 
schen namenbildung kein analogon hat’’). cannot see the validity 
Gering’s objection. have already pointed out, the name Svip-dagr 
represents type compound composed substantive plus substan- 
tive, common Germanic type name formation. this type 
compound the first substantive characterizes the second substantive 
and therefore functions syntactically adjectival modifier the 
final substantive (cf. Bear’). 
Gering’s objection cannot therefore sustained far the forma- 
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tion the name concerned. Perhaps his objec- 
tion based upon the sense the element Svip- ‘countenance, 
appearance,’ which functions adjectival modifier the final 
element -dagr. so, his objection sustained, for Svip- denotes 
‘countenance, appearance,’ then the name can mean only 
‘Countenance ‘Dagr Appearance,’ because the final element 
-dagr substantive and cannot have adjectival function. Only 
the first element Svip- can have adjectival function. Falk gives 
the final element -dagr adjectival function assuming mean 
‘shining like the day,’ whereby converts the substantive syntac- 
tically into adjectival modifier the first substantive Svip-; i.e., 
Svip- ‘Countenance’ plus -dagr ‘shining like the day,’ hence whose 
countenance shines like the This interpretation violates the 
syntactical relation between the elements the Germanic type 
name formation that substantive never acquired adjectival 
(descriptive) force the final element compound formation, but 
only when the substantive preceded another substantive the final 
Falk has confused the two types name formation, viz., 
substantive plus adjective and substantive plus substantive, and for this 
reason Gering’s objection sustained, and hence Falk’s interpretation 
must rejected. Falk was evidently led into this confusion the 
example substantive plus adjective ‘Sun-bright, Bright 
like the Sun,’ the name Svipdag’s father. This led Falk transfer 
this pattern erroneously the son’s name Svip-dagr, substantive plus 
substantive, order give the names father and son the same 
sense ‘shining,’ i.e., ‘Bright, Shining, like the Sun,’ hence 
Svip-dagr ‘He whose countenance (svipr) shines like the Day’ (cf. 
Arkiv, 33). Since the final element -dagr must retain its syntacti- 
cal character substantive, must look for some sense the 
element Svip- other than ‘countenance, appearance’ order arrive 
plausible interpretation the name. The only plausible sense 
the element Svip- which can assume must connected with the 
sense the substantive svipr denoting some kind magic power 
with which this mythical character was endowed the Old Norse 
version this legend. This sense may inferred from the motif 
the magical formulas. 


Hirt, Handbuch des Urgermanischen, 123, under the type 
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The belongs the genre ‘bridal journeys,’ type 
poetic form, like the the Gréu- 
galdr, which serves introduction the 
proper, Svipdagr summons his dead mother from the grave and 
receives instructions from her how can overcome the various 
difficulties which may confront him his bridal journey. this end 
she recites nine magic formulas enable him reach his 
betrothed Through the use these magic formulas ob- 
viously succeeds reaching his betrothed, for the 
has already arrived the castle which dwells. Through 
these magic formulas causes one obstacle after the other disap- 
pear. Now, the substantive svipr, shown above, can have the sense 
glimpse something which suddenly disappears,’ which then 
passed over into the sense ‘disappearance’ without reference the 
basic sense ‘sudden.’ The element Svip-dagr could then 
have the sense ‘disappearance’ the result the act implied 
the verb svipa ‘to move suddenly,’ thus causing something ‘disap- 
pear.’ The name Svip-dagr could then have been coined by-name 
cognomen the simplex Dagr order characterize this person 
who overcame all the obstacles his bridal journey making them 
disappear through the use magic formulas. For this verbal force 
the stem svip compare the adjective ‘changeable,’ which was 
used cognomen for the god Odin because could through magic 
make his form disappear, changing one form (cf. into another 
(cf. Grimr), just Svipdagr through magic makes one obstacle disap- 
pear after the other. may therefore plausibly assume that both 
names, Svip-dagr and Svip-all, the element Svip- signified act 
which caused disappearance (hence change) something which 
the person question desired. this end both persons employed 
magic. 

The motif the magic formulas was, sure, common this 
romantic genre the especially the later 
gur. But the fact that the element Svip- never occurred the lover’s 
name any Old Norse legend this genre except the Svipdags- 
points towards the conclusion that the name was coined the 
author the but was not later bestowed upon any hero 
this genre the Brautfahrinovelle, probably because the element 
Svip- was not understood; even the later Swedish-Danish folk songs 
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which preserved the same legend did the the Old 
Norse name Svipdagr appears Svendal Sveidal. Proper names lose 
their literal meaning the course time, but when cognomen 
coined, owes origin and meaning some characteristic the indi- 
vidual whom applied, some peculiar event that person’s 
life. This was evidently the method that the author employed coin- 
ing the name Svipdagr, which was retained the but 
not transferred the lover’s name other legends this genre be- 
cause the anomalous element Svip-, the sense which has never 
been clear even this very day. may have read into the name more 
than there, but although the evidence for interpretation the 
name means conclusive, nonetheless furnishes more plaus- 
ible interpretation than the one which Falk suggests, and for two 
reasons: (1) because does not violate the pattern the name forma- 
tion, and (2) because reflects characteristic feature this mythi- 
cal person recorded the Magic enabled him suc- 
ceed the search for his betrothed. the other hand, there 
nothing the which can construed having reference 
his ‘appearance,’ Falk assumes. Since not know the legend 
its original form, must confine our evidence the Old Norse 
version, which the name was coined, the only available evidence 
for interpreting the name. is, course, possible that the original 
form the Old Norse version the name Svipdagr represented sym- 
bolic personification day (dagr), the time when light sweeps 
across the heavens and then disappears (svipr) upon the horizon, and 
that this symbolic feature was later lost when was transferred the 
person Svipdagr, who journeyed quest his beloved from morning 
night. But all this mere speculation for which there evidence 
the extant version the 

All that can with certainty conclude from the evidence the 
that the name Svip-dagr refers mythical person 
who, through magic formulas, received magic power from his mother. 
have shown above, plausible assume that the element Svip- 
reflects this magic power. assumption correct, the name, 
cognomen the simplex Dagr, may appropriately translated 
‘The Magical Dagr.’ 


REVIEWS 


Fries, Sigurd. Studier nordiska Studier till svensk dialektgeografisk 
atlas, utgivna Natan Vol. Skrifter Kungl. Gustav Adolfs 
Akademien. Vol. 29. Almqvist Wiksell, Uppsala, 1957. Pp. 277+-12 maps. 
Price, Swedish crowns (paper bound). 


the prefatory note this doctoral dissertation the author says that his choice 
topic doubt has some connection with the botanical influence exerted upon him 
during his adolescence. His father the well known botanist Professor Robert Fries 
Uppsala. But did ultimately turn from his father’s footsteps and wrote, due time, 
linguistic-etymological treatise Scandinavian tree-names. 

Basically, this book dialect-geographical investigation and is, the subtitle 
indicates, intended integral part the extensive preliminary work for future 
gigantic Swedish dialect-geographical atlas, which has been progress for quite some 
time. Most the common species North-European trees are included the in- 
vestigation, which founded vast dialect material from all Scandinavia. The 
author shows good knowledge and sound judgment dealing with the extremely di- 
versified and intricate dialect forms. His findings, based upon thorough study 
this material, sometimes result reinterpretations well established etymologies 
found current dictionaries and handbooks. dissertation this nature almost out 
the question here America where extremely few graduate students, any, before 
writing their doctoral dissertation, have acquired complete mastery the local 
dialects vast area, solid knowledge all Old Germanic languages, and fine 
etymological methodology. 

The principal aim this treatise investigation into almost exclusively 
Scandinavian type neuter tree-names derived means the Proto-Germanic 
suffix -ia from original simple names, e.g. Swed. birke, eke from asp ‘aspen,’ 
‘birch,’ ‘oak,’ studied their geographical distribution, their occurrence first 
elements compounds, their function and meaning, their influence upon the simple 
original tree-names. considerable part the consists place-names from 
which valuable information about the age the word formations may extracted. 
is, for instance, great interest find that place-names ending and -vin 
differ from the other usual types names -sta, -by, etc.), inasmuch tree- 
names employed first elements the former types occur only underived forms, 
while the others derivatives -ia are extremely common. The author’s convincing 
explanation that the majority the place-names ending -hem and -vin, which 
belong the oldest types habitational names, originated time when the neuter 
had not yet secured such firm anchorage the vocabulary they 
got when later types place-names were formed. This implies that the derivative grew 
into dominant group words during the Proto-Norse period. 

The adduction place-names the material appears rather accidental and 
capricious. Quite often this reviewer missed interesting names. also difficult 
see why, for example, Norwegian names ending -by are disregarded, while Swedish 
and Danish ones are exemplified and discussed rather thoroughly. 
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The identity the first element some place-names Alvhem, south- 
eastern Norway and southwestern Sweden far more complicated than the author 
indicates 73, note 

well known that one the oldest functions the neuter ia-stems was 
denote collective meaning. When they are used place-names, e.g. Birke, Aspe, 
they normally refer clump, grove, wood, etc. trees. There are, however, many 
place-names that consist simple tree-names, e.g. Ek. Such names have often 
been interpreted indicating the existence single (large, peculiar, etc.) tree. 
But the author gives good reason for his opinion, earlier given passing others, 
that even the underived tree-names when used place-names often have collective 
meaning which may very old. this connection the author could have referred 
collective first elements compounds. the whole, the author does not always 
sufficient attention pertinent literature significance for his discussions. 

Important matter principle the author’s emphasis the double meaning 
function derived tree-names place-names. Such name Birkeberg the 
place-name literature regularly translated ‘the hill where birches grow, the hill with 
grove (wood) birches, etc.,’ thus conceiving the first element having collective 
denotation. But there is, says the author, strong evidence that the derived tree-names 
more often function general signification the various varieties trees the 
same manner the underived tree-names do. According this interpretation there 
normally difference meaning between Birkeberg and have 
suspicion that the author here goes too far. The shade meaning small, and can- 
not claim that our language instinct reacts the two names Birkeberg and 
did that the old Scandinavians time when the ia- stems still were productive 
morphological type. 

Gradually the derived tree-names became recognized normal form tree- 
names first elements compound place-names. Although the author does not make 
any suggestions, seems obvious that this generalization took place, least partly, 
for phonetic and rhythmical reasons. When the stem-form underived tree-name 
was used the first element compounds, awkward clusters consonants could 
occur, e.g. Birkeberg pronounced more easily. Furthermore, the second 
element was disyllabic, seems natural that two-syllable word would preferred 
also the first element. such rhythmical type there more even balance be- 
tween the two members. This related very important principle originated 
Jéran Sahlgren and him called balance” 

the geographical distribution derived tree-names first elements place- 
names the author shows that this type most dominant southern Scandinavia. The 
fact that the derived tree-names had particularly strong anchorage the language 
consciousness Denmark and southern Sweden evident from such regularly oc- 
curring forms birk ‘birch,’ ‘elm,’ ‘aspen,’ which the vowels the simple 
names bjérk, alm, asp have been changed under the influence the 
umlauted derivatives birke, 

giving the geographical distribution the various dialect forms tree-names 
the author often disregards Bohuslin, e.g. under ask, 96. This regretted, 
since this province borderland between the West-Scandinavian and East-Scandi- 
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navian dialects. Detailed information about forms and gender several tree-names 
could have been obtained Janzén, Studier substantivet 
author’s information 121, that the word for sallow has forms that include 
(sald, etc.) the “major” part Bohuslin wrong. They exist only minor 
southern part the province. 

The Scandinavian dialects show most confusing variety forms the word 
for sallow, but exhaustive analysis the author able unravel the complicated 
tangle, give convincing etymologies, and explain the mutual relationships and in- 
fluences among the forms. 

The varying forms jolster, ilstri, etc. ‘Salix pentandria’ are also given acceptable 
interpretations. Among other things the author shows successfully that the etymon 
Old Norse n., *elustria—rather than suggested Hellquist, 
Svensk etymologisk ordbok (1939), pp. 420 The analysis and interpretation given 
the umlauted form grdn, dialectal by-form gran ‘spruce,’ likewise meritorious and 
convincing. 

The geographical distribution the various forms several tree-names ex- 
cellently illustrated twelve maps, which satisfy all demands modern dialect 
cartography. short summary German makes the book accessible wider public. 
This book another example the high standard Swedish doctoral dissertations 
philology. 

JANZEN 
University California 
Berkeley 


Celander, Hilding. jul enligt Mit einer deutschen Zusammen- 
fassung. (Acta Universitatis Gothoburgensis. universitets Vol. 
LXI, 1955. 3). Stockholm, 1955. Pp. 91. 


The distinguished folklorist and former editor Folkminne och folktankar, Pro- 
fessor Hilding Celander, has long been known principal authority Scandinavian 
Yule traditions. The volume under discussion was originally begun comprehensive 
history Yuletide customs, sequel Celander’s Nordisk jul, published thirty years 
ago. Instead, has taken the more limited shape critical review early textual 
references with eye establishing the calendrical position, purpose, and 
background the heathen cult festival, series festivals, known the North 
this name. 

spite all that has been written recent decades concerning pre-Christian 
festivals Scandinavia, much uncertainty remains. Not even the etymology 
(here cited its O.Icel. form neuter plural and the meaning ‘feasts, festival(s)’) 
may considered established, Celander fully admits. Equally unclear the function 
and connection the god his by-name the origins the 
festival, inasmuch traditions the god warriors and the slain comports somewhat 
imperfectly with the harvest-festival nature this ‘sacrifice the elves’ and 
its ceremonies which the sacred ale was central importance. Celander clarifies 
and restates the problems that must solved, part through philological techniques 
and part through the methods comparative folklore, before the specifically Nordic 
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features the pre-Christian concept Yule can separated from alien accretions. 
Beyond that, Celander’s contribution that demonstrating through study 
early sources, such Sighvat Thordarson’s strophes that was 
not great public midwinter festival celebrated hof heathen temple about 
January under the Julian calendar, many writers, following Snorri, have be- 
lieved. was late autumn harvest festival, privately celebrated each separate 
household date which doubtless varied from year year and from community 
community, depending the harvest and the slaughter. With characteristic prefer- 
ence for the time the waxing the moon, the festival probably took place during 
the month $lir (November 13), not confused with the Christian- 
ized concept, (December 13). The midwinter festival, the 
other hand, was public festival held time winter when firm ice and snow, 
together with the increase daylight, made practical degree travel between com- 
munities. Despite the paucity textual sources and the present impossibility abso- 
lute proof, Celander’s demonstrations are convincing this reviewer. 

WAHLGREN 

University California 

Los Angeles 


Ore, Oystein. Niels Henrik Abel, Mathematician Extraordinary. University Minnesota 
Press, Minneapolis, 1957. 277 pages. 


Like many great human enterprises, the science mathematics has developed 
over the few millennia recorded history through the efforts thousands workers, 
most them unknown today best quite ignored, each whom has added his 
grain the accumulated total. rare intervals, however, towering genius appears, 
whose powers far surpass others’ that affects the whole current research, and 
whose name becomes household word among mathematicians. 

Such one was the Norwegian mathematician Niels Henrik Abel (1802-1829). 
Abelian groups, Abelian integrals, several theorems called Abel’s, are part the 
equipment every algebraist and mathematical analyst today. 

Abel’s distinguished countryman, Oystein Ore, Sterling Professor Mathematics 
Yale University, has written most welcome new biography Abel. Based part 
materials not heretofore used, this biography gives picture Abel and his life 
rather different from that commonly held. 

Abel’s ancestry and parentage are traced; his brilliant father’s decline into alcohol- 
ism and his mother’s promiscuity are frankly discussed. Abel’s genius awakened when 
was boy 16, before his father’s untimely death. are led through the story 
Abel’s student days Oslo, his first serious efforts mathematical research and 
astonishing—but unrecognized—successes. 

1825-1827, Abel travelled the Continent under fellowship from the Nor- 
wegian government, spending long periods Berlin and Paris and making short visits 
Austria, Italy, and Switzerland. Details are given his friendship with the German 
mathematician August Crelle and his heart-breaking efforts have the éminences 
grises the French Academy study his manuscripts. 

Abel returned Norway the autumn 1827 nearly destitute. spite vigor- 
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ous efforts himself and his friends, could get permanent academic position: 
few places existed, and concern was felt over his ability teach! struggled along 
with temporary appointment paying 400 daler per year, while carrying full pro- 
fessorial load. the meantime, Crelle Berlin had made vigorous efforts secure 
chair Berlin for his brilliant young protegé. After false alarm 1828, which 
crushingly disappointed Abel, Crelle was able write Abel April 1829 with firm 
news appointment Berlin. The letter came too late. Abel had died tuber- 
culosis April. 

Through the pages Professor Ore’s calmly, almost drily, written book, there 
shines the delightful personality his subject. Abel was crazy genius like Georg Can- 
tor human monster like Newton. all save mathematical talent, was normal 
young man. had fiancée, Christine Kemp, whom dearly loved, and who nursed 
him through his last illness. was home the best society, liked conviviality, 
and wrote highly spirited letters. could refer competitor “the and 
could call his routines duties “damned tedious work.” bringing out Abel’s human 
side, Professor Ore has had the great advantage access many personal letters 
and from Abel, written, naturally, Norwegian. 

Abel’s life was course tragedy. But two senses was triumph well. 
First, few mathematicians have been honored posthumously was Abel: beautiful 
editions his Oeuvres edited the most distinguished Norwegian mathema- 
ticians; statue the Royal Park Oslo. Second—and this, one sure, would have 
pleased Abel much more—his great works have taken the place that they deserve 
the living science mathematics. 

After one reads well-written, illustrated, and documented biography this, 
may invidious record criticism. Nevertheless, for this reader, would have been 
highly interesting have more details about the actual theorems proved and concepts 
discovered Abel, with some indication their subsequent effect upon mathematical 
research. This question taste, and one can hardly quarrel with the author’s 
choice. Also, one wonders: what were the sources Abel’s inspiration? what led him 
his revolutionary discoveries? But not even the most devoted biographers can 
trace the path genius, for lies, unexplained and unexplaining, far beyond the reach 
ordinary men. 

Depariment Mathematics 
University Washington 


Grieg, Harald. dansk forlegger fire norske diktere. Oslo, private printing, 1955. 
Pp. 178. 


Although several years have passed since the printing this work, still not 
available reviewers ordinary mortals, and has knowledge never been men- 
tioned the United States. should not unnoticed, however, because little 
treasure-chest information about Ibsen, Lie and Kielland, and about their 
publisher Frederik Hegel, owner the Danish Gyldendal; and written with 
warmth and understanding all too rare such books. Small wonder, for here 
author who really treading his native heath. Harald Grieg director the Gylden- 
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dal publishing house Norway has for several generations been producer leading 
editions “the great four” and was the central figure negotiations 1924 for 
“buying them home” Norway from the parent Gyldendal Denmark. 

immediate interest students literature are the intimate glimpses the 
four writers what basically was their search for daily bread, i.e. their attention 
concrete arrangements for publication their work. Particularly and Ibsen 
are revealed situations with which one not accustomed identify them, and 
interesting observe how most cases they remain true popular conception, but 
some step out character—most delightfully. Not typical, but nevertheless irre- 
sistible reviewer, eager letter Hegel recommending ‘‘Dr. 
woollen underwear: 

They are superior the others that they are better and more comfortable; the bottom part for 
instance has double band over the stomach reaching where the double part the shirt ends. The 
woollen shirt, you see, is dowble across the entire chest and all the way up to the shoulders. In back it is 


single; but inasmuch the vest, according Jaeger’s system, must have woollen back-piece, there double 
protection even here. . . . 


was the first over the Danish publisher, and later brought 
Ibsen and Lie with him. had had unhappy experiences with three Norwegian 
houses before made his decision 1861, commenting that would starve 
continued accept the terms offered him home. soon provided him 
comfortable and secure conditions for his work and became one his closest friends and 
counselors. problems ranging from purchase real estate selection silver- 
wedding gift for Karoline, looked Hegel for support and advice. And 
Hegel’s responses were unflinching long had the means help and found 
project sound. The two men understood what they owed each other, and character- 
istically enough was who put into words: you would never 
have been able make first investment Kristiania, which has laid the foundation 
for hopes carefree future for myself and children. Without you would 
not have been able make the journey that enabled get into the second and 
greater phase literary work.” But, wrote another occasion, have 
invested lot money annex; but also annex your business—dear 
friend. sure not the biggest most profitable; but one without which many 
rooms would not have been furnished filled. God has permitted bit 
providence your business, you yourself have told me.” 

Ibsen’s experience with Hegel began with interesting misunderstanding. Having 
failed get his first six plays properly promoted Norwegian publishers, Ibsen was 
recommended Hegel for advance projected historical play. The 
advance was granted, and Hegel, ignorant change plan, sent the manuscript 
press without examining it. When saw the proof, was greatly concerned because 
felt the material might not find wide reading public, and reduced the issue and 
the honorarium one-half that originally agreed. 

The name this work was—Brand! 

Disappearance letter the mail complicated the misunderstanding, and 
meanwhile sat the middle receiving letters complaint from both sides. 
time the matter was cleared up, and Ibsen acquired the greatest confidence his 
new-found publisher. The tone their correspondence was most cordial, and Ibsen 
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was not unconscious what owed Hegel. have now,” wrote, “Become 
Capitalist—thanks But course never lost his characteristic formality 
indulged the kind boyish outbursts that are found letters; 
and after fifteen years acquaintanceship Hegel complained that closer 
him now than was 1866, when for the first time had the honor publishing 
Brand—and when all said and done this hurts 

Jonas Lie had tried his own hand publisher before his relationship with Hegel 
began. While was practising law bought the periodical Nyhedsblad and 
with published book each year Christmas bonus for subscribers. soon lost 
his fortune speculations timberland, however, and turned writing for liveli- 
hood. read the manuscript his first novel, Den Fremsynte, who 
his own way practically commanded Hegel print it. Throw into the press 
right away, rush with all your means, get the northern countries before 
Christmas and all over Scandinavia; will shine like white gull the grey winter 
air.” Thus began another relationship which Hegel won undying gratitude for his 
role counselor and friend. strengthened Lie his determination avoid dissipat- 
ing his talents journalistic efforts, offered honest and constructive criticism 
plots and characters, and even gave useful suggestions for titles—changing, for in- 
stance, Lie’s title Interieur” Familien Giljel have strong urge,” Lie 
wrote him once, express deepest gratitude you for all your friendship— 
indeed, all your noble treatment both publisher and friend through many 
years, good fortune well adversity. publisher’s position is—particularly the 
case superior one like Gyldendalske Boghandel—just difficult that any 
diplomat and requires ability, strength character, and foresight such few other 

order avoid repeating material already published his Kielland arge 
(1948), Grieg offers only brief chapter about the fourth author. The 
interesting thing that Kielland, himself well-to-do-businessman with many people 
his employ, for long time resented the very things Hegel that strengthened and 
steadied the others. “If anybody was patriarch, wanted himself.” But 
finally succumbed, Grieg puts it, Hegel’s charms, and having once called him 
such things “det lille Justitssvin,” ended with the 
same heart-warm attitude the others: and hope that you also, spite 
our great difference age, think and mine relatives kind—anyway, 
old uncle couldn’t treat more kindly.” 

Although not all the material dealing directly with the four Norwegian authors 
new few the facts, for instance, are found Paasche, and Winsnes), 
the book whole original and unique its focus the role played one publisher 
fostering the best literary efforts Golden Age. Hegel’s rise the position 
kind literary dancing-master was phenomenal. started twelve penniless 
printer’s devil, won the confidence Gyldendal’s heirless owner Deichmann, and finally 
was able buy the business preferential terms. the entire conduct his house 
demonstrated the most exemplary regard for ethics, tact toward his associates, and 
respect for the written word—strangely coupled with instinct for business. under- 
stood writer’s pregnancy mind other publisher his day, knew that financial 
arrangements could bring life kill the best man. was round-handed with 
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his advance payments, but took care not let author stray into position 
enslavement. For this reason was principle against life-term contracts, and helped 
his clients with loans rather than accept such terms his own possible advantage. 
well realized that poetic inspiration cannot live under contract. About deadlines, 
too, was realistic, and avoided circumstances requiring them. His word was good 
written contract, and devoted time and care the lowliest unknown well 
well the highest best-seller. Above all, read and returned manuscripts promptly, 
with honest and attentive comments. 

The reader can find better guide behind the scenes publishing business than 
Harald Grieg, who time and again with his charming asides reveals—unconsciously, 
quite sure—a high standard ethics his own work. the publisher about 
whom that can interjects; or, “There are, God knows, not many pub- 
lishers who have carried such praise with them their After inspired hours 
reading, one lays the book down with sigh, wishes for more, wishes for ex- 
panded edition for the public, and feels Dante did when realized that his faithful 
guide Vergil was gone from his side: 

Virgilio dolcissimo patre, 
Virgilio cui per mia salute die’ mi! 
HEDIN BRONNER 
Amerika-Haus, Cologne 


Borland, Harold Nietzsche’s Influence Swedish Literature with Special Reference 
Strindberg, Ola Hansson, Heidenstam and Kungl. Vetenskaps- 


och Vitterhets- samhilles Handlingar, Ser. Band 6.N:o 
Wettergren Kerber. crowns. 


letter Verner von Heidenstam May 17, 1888, Strindberg wrote “Kép 
dig tysk modern filosof, som heter Nietzsche, hvilken Brandes] 
Der allt att Neka dig den njutningen! skald 
was probably the first time Nietzsche’s name was mentioned Swedish author 
and from then his works and personality were eagerly debated among the leaders 
both the eighties and the nineties. difficult nowadays discuss any author 
from the end the nineteenth century without references the German philosopher, 
but before this study was published there had been modern survey Nietzsche’s 
impact Swedish literature. 

Borland tries determine how effectively Nietzsche contributed the change 
the literary climate around 1890, when Swedish literature changed its character; in- 
stead more prosaic naturalism came golden age for imagination, nationalism and 
individualism. order measure this influence Borland has not tried discuss all 
leading authors and personalities who may have been influenced. has instead chosen 
four leading authors and their works: Strindberg and Hansson from the eighties, 
Heidenstam and from the nineties. 

Strindberg was, many times before, the Swedish author who first reacted 
what was debated the European scene. was also the only one who ever cor- 
responded with the German author. Georg Brandes, the leading critic Scandinavia 
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this time and the one who made Nietzsche known Denmark, had mentioned 
Strindberg’s name Nietzsche: Sie Schwedisch lesen, mache ich Sie auf das 
einzige Genie Schwedens, August Strindberg, aufmerksam. Wenn Sie iiber Frauen 
schreiben, sind Sie ihm sehr Borland accounts for the emotional shock the 
reading Nietzsche gave Strindberg and then discusses the influence this had 
Strindberg’s writing. Borland’s conclusion that the signs Nietzsche’s influence 
Strindberg’s creative writings are deceptive, however striking they may appear.” 
Brandes said and Borland shows, the two authors have much common. the 
beginning 1888, Strindberg was odds with the whole world including his friends 
and his own wife. His enthusiasm for Nietzsche was mainly due his towards 
his own form individualism.” 

The same was also true about Heidenstam. His biographical background and his 
development toward individualism indicate that might have greeted Nietzsche with 
the same enthusiasm Strindberg. But his reaction Nietzsche was mixture 
“fascination, annoyance and embarrassment.” The reason was mainly that there were 
too many resemblances between Nietzsche’s Superman and the principal character 
(Hans Alienus) the book Heidenstam was now working on, and was important 
that leader literary revival should not regarded mere disciple 
mad German philosopher.” 

The critic who brilliantly introduced Nietzsche the Swedish public was Ola 
Hansson. was probably Strindberg who drew Hansson’s attention Nietzsche 
1888, and Hansson very rapidly became acquainted with most Nietzsche’s works. 
(This was not true the other authors discussed. They could certainly read Nietzsche 
German, but they seem have read only one few his works, and Strindberg 
probably knew Zarathustra only through second-hand information.) Hansson’s deep 
knowledge Nietzsche’s writing ‘‘was fortunate for his sensitive literary criticism but 
cramping his development independent artist.” His Ung Ofegs visor has been 
called kind Swedish This statement even more true one—as 
Borland has done—goes the songs that were not, intended, published the 
collection. 

The author who last became interested Nietzsche was Gustaf Fréding. 1893 
read Zarathustra and artist responded even though the humanist was re- 
pelled.” the only one the four authors discussed who struggled seriously with 
Nietzsche’s ethic. Nietzsche’s solution the problem good and evil seemed tempting 
and convenient, but Fréding was too much democrat and humanist accept 
Nietzsche’s individualism. Fréding wanted remain democrat even understood 
that human being was develop himself the highest possible degree 
och férnuftighet.” 

After some reservations about how difficult separate the influence cer- 
tain author the intellectual and emotional atmosphere the time and dis- 
tinguish between influence and temperamental Borland comes the 
conclusion that the intellectual and literary response Nietzsche was not, with the 
exception Ola Hansson, striking the first enthusiasm may have shown. Borland 
stresses Heidenstam’s leading role (he was the one who was least influenced) and points 
out that the meeting between Heidenstam and Strindberg Schloss Brunegg 1886 
was important for the growth Swedish individualism Nietzsche’s appearance 
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the Scandinavian scene. Not until Vilhelm Ekelund and Edith Sédergran can 
speak true literary manifestation Nietzsche’s influence. 

Since Nietzsche and his influence Swedish literature have been much discussed 
Swedish literary historians, Borland can only make some amplifications and cor- 
rections earlier statements. But has given interesting survey Nietzsche’s 
influence and the book full intelligent characterizations and happy phrases. 
shows his good judgment both when estimates what influence and what re- 
semblance temperament and literary atmosphere what important and what 
adiaphora this influence. 

The subject broad and understandable that Borland has tried limit him- 
self four authors. would have been interesting have chapter about Levertin’s 
encounter with Nietzsche, too. (Borland’s motivation for the exclusion Levertin— 
that was not major creative writer but primarily critic—seems, however, fit 
even with Borland’s opinion Ola Hansson.) study the greatest critic the 
nineties and Nietzsche would perhaps have given still more nuanced conception 
Nietzsche’s early influence Swedish literature even would not have changed 
the result the study. 

Augustana College, Rock Island 


Verney, Douglas Parliamentary Reform Sweden 1866-1921. Oxford University 
Press, New York, 1957. Pp. xii+295. 


Brief and readable, Mr. Verney’s book provides the American scholar with 
insight into parliamentary problems Sweden during the nineteenth century and the 
obstacles which had overcome before democracy triumphed Sweden. The 
author does, fact, describe the evolution democratic form government. Yet, 
Verney’s work not presenting new interpretation. guided the interpreta- 
tions rather conservative Swedish political scientists; therefore, unable see 
something rather medieval the old constitution 1809 even though the Four 
Estates were the target attack Anckarsvird and other liberals. Verney 
not interested the historical background the changes which portrays. The 
Parliamentary Act 1866 presented without careful study its origin and the 
possible American influences upon Louis Geer. 

able fully understand the constitutional changes Sweden and the his- 
torical forces which prompted them, one must imbued with feeling resentment 
toward ancient injustices, interwoven these are with every major complex problem 
the last two centuries. The winning suffrage came with growing sense re- 
sponsibility and with deepening sense human rights. this score that Verney 
fails the pulsations the historical forces. dismisses the conditions 
poverty Sweden stating that Sweden had Disraeli Dickens describe the 
lot the poor. writes that little known the life the pro- 
letariat (p. 21). This simply not so! There great deal literature the conditions 
poverty Sweden. seems strange, too, that political scientist could have failed 
notice the debates Geijer and Fryxell the role the nobles Sweden’s history. 
Verney also times loss translate Swedish word. Thus, motion 
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mitted until the next parliament. means, course, “tabled” (p. 39). 
The word has been translated (p. 102). 

Verney rather frequently compares conditions Sweden with those Great 
Britain the United States. “Biographical Notes” supplied appendix poor 
method for making the characters live. But the reviewer happy state that the 
merits Verney’s work far outweigh the shortcomings. has made use large 
number sources indicated his footnotes and bibliography. The reviewer 
has fewer prejudices than Verney, and hardly position state that has 
found yardstick measure objectivity. would have been far less kind than 
Verney his treatment those who sought oppose resist the triumph democ- 
racy. would have applauded and cheered Hjalmar Branting, who has means 
been ignored Verney. native Sweden, the reviewer would have been less 
“sympathetic” with Sweden and more severe his judgment. 

ANDER 
Augustana College, Rock Island 


Smith, Sweden Builds. Extensively revised, with 130 recent illustrations. 
Reinhold Publishing Corporation, New York, 1957. Pp. 270. 


the title implies, this book architecture, combination art and science 
which for long time has played paramount part the history Swedish culture. 
closely allied other forms art and literature. Nature has ever come first, 
course, followed the poet and architect, and the modern Swedish architectural 
designs, for example, some form beauty and adaptation the scenic environment 
has been prerequisite, even when building factory was concerned. country 
today, probably, estheticism and utilitarianism perform such dual harmony 
Sweden; there often poetic concept its architectural creations. building 
like the Stockholm Town Hall becomes work art, poem brick and mortar, 
with originality and imagination. 

This elegant, excellent volume, and its author knows what talking 
about. has objective, comparative, international viewpoint obtained first- 
hand study and photography many lands. Among his works, for instance, find 
Builds and Builds. Prefaced good introduction Sweden, its 
people, climate, and government, and two essays Sven Markelius, the famed Swedish 
architect, Sweden Builds provides panorama old churches and castles and ends, 
with great emphasis, modern construction the last twenty years. The chief char- 
acter the latter, incidentally, Governmental bureaucracy and 
certain sociological developments Sweden, says Smith, may times have hampered 
the flowering individual talent architecture and forced compromise; but 
general, asserts, country the world which has higher overall stand- 
(p. 21). 

BENSON 
Yale University 
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NOTES 


MEETING. The forty-eighth annual 
meeting the Society for the Advance- 
ment Scandinavian Study will held 
the University California Berke- 
ley Friday, May and Saturday, 
May 


The program will be: 


FIRST SESSION, Friday, May 1:30 
P.M. 


Janzén, Chairman, Department 
Scandinavian, University California 


Reading and Discussion Papers: 


Portland State College: Strindberg and 
the Nineteenth Century (20 min.) 

Professor Paul Schach, University 
Nebraska: Prolegomena Critical 
Edition (20 min.) 

Professor Hakon Hamre, University 
California, Berkeley: Some West- 
Scandinavian Dialect Problems (20 
min.) 

Professor Arne Lindberg, Washington 
State College: Euphemism Recent 
Swedish Literature (20 min.) 

Mr. Eric Johannesson, University 
California, Berkeley: Karen Blixen 
and Shakespeare (20 min.) 


dent Richard Beck 


ANNUAL DINNER—7:00 


AFTER DINNER 
P.M. 


University California, Los Angeles. 


SECOND SESSION, Saturday, May 
9:00 A.M. 


Reading and Discussion Papers: 


Professor Loftur Bjarnason, Hartnell 
College: and His 
Translations (20 min.) 

Professor Terence Wilbur, University 
California, Los Angeles: The Inter- 
pretation 224, ‘vitti hon 
ganda’ (20 min.) 

Professor Bérge Madsen, Uni- 
versity California, Berkeley: Niel- 
sen’s “Lavt Land” and Its Debt 
Jensen’s (20 
min.) 

Professor Sverre Arestad, University 
Washington: Two Ibsen Symbols (20 
min.) 


Report the Secretary-Treasurer. 
Report the Editor. 


New Business. 


Members the society and all others in- 
terested the advancement Scandi- 
navian study are invited. For room and 
dinner reservations, write Professor Assar 
Janzén, 1217 Dwinelle Hall, University 
California, Berkeley California. 


CALIFORNIA’S DEPARTMENT. The 
annual meeting Berkeley, the first ever 
held the Pacific Coast, will have added 
interest that the host department the 
youngest and one the most vigorous in- 
dependent departments Scandinavian 
the country. Since its founding 1946 
experimental basis, California’s De- 
partment Scandinavian has forged 
ahead become permanent department 
1949 and develop program 
studies comparable that any the 
much older departments. Students have 
been able take their bachelor and mas- 
ter arts Scandinavian for 
several years; the Graduate Council 
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considering granting the right award 
the Ph.D. exclusively Scandinavian. 


Behind the rapid development lie both 
idealistic and realistic support many in- 
dividuals and organizations both and 
off campus. “The Department Scan- 
dinavian: Brief Account Its Begin- 
ning and the colorful 
booklet published the University 
California 1956, filled with interesting 
details, many which could useful 
those who are engaged advancing 
Scandinavian study elsewhere. 


The staff has grown five: Professor 
Assar Janzén (Chairman), Professor Mad- 
ison Beeler, Professor Hamre, 
Professor Madsen, Instructor Eric 
Johannesson. These men offer the follow- 
ing varied program studies: 


Semester 

Lower Division Courses 
Elementary Swedish 
Elementary Norwegian 
Elementary Danish 444 
Intermediate Swedish 
Intermediate Norwegian 
Intermediate Danish 444 
Upper Division Courses 
Advanced Swedish 
Advanced Norwegian 
Advanced Danish 
Swedish Poets the Nineteenth 

Century 
Romanticism Norway 


Holberg and 
Special Study for Advanced Un- 
dergraduates 
History Scandinavian Litera- 
ture 
From 1300 1850 
From World War pres- 
ent 


History Scandinavian Drama 
1900 
The Plays Ibsen 
Strindberg and His Writings 
Scandinavian Drama the 


Twentieth Century 
The Novel Scandinavia 
Masterpieces Old Norse Lit- 

erature 
Graduate Courses 
Old Swedish 
Old Icelandic 


Readings Old Icelandic 
The Poems the Poetic 


Scandinavian Dialects 
Seminar Scandinavian Lin- 
guistics 
Scandinavian Literature 
1800 
Romanticism Scandinavia 


Realism and Naturalism 


Scandinavian Literature 

Scandinavian Literature the 

20th Century 
Seminar Scandinavian Litera- 

ture 
Special Study for Graduate Stu- 

dents 


CSA. Last April the meeting the 
Scandinavian section the Central 
States Association Modern Language 
Teachers the University 
Professor Richard Beck spoke about the 
trip and Mrs. Beck made 1956 
historical Norway and 
Sweden; Professor Grace Hunter read 
paper the problems the translator 
contemporary Swedish poetry, and Pro- 
fessor Lloyd Hustvedt spoke the course 
Norwegian literature designed meet 
St. Olaf College requirement litera- 
ture for freshmen. Madsen 
presided, and Miss Margaret Swanson, 
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teacher Swedish East High School 
Rockford, Illinois, served secretary. 


BOOKS. The third and the fourth the 
American Scandinavian Foundation series 
histories the Scandinavian litera- 
tures have now been completed. 
Mitchell’s History Danish Literature 
will one the two ASF publications 
1958; Alrik Gustafson’s History Swed- 
ish Literature will published 1959, 


GRANTS. Paul Schach, Professor Ger- 
man and Scandinavian the University 
Nebraska, had two grants last year— 
Woods Memorial Fellowship (for 
year’s research Tuebingen, Heidelberg 
and Marburg) and grant from the Re- 
search Council the University 
Nebraska (for travel Scandinavia 
connection with his planned edition 
Tristrams saga). grant from the Ameri- 
can Philosophical Society previously made 
possible for him spend the summer 
1955 doing research Iceland. 


SUMMER WORKSHOP. The annual 
Augustana Swedish Workshop, which will 
held June and July 1958, offers in- 
struction Swedish the beginning, in- 
termediate, and advanced levels. In- 
formation about this unusual and effective 
opportunity learn Swedish and earn 
seven semester college credits under ex- 
ceptionally pleasant circumstances can 
obtained from Professor Arthur Wald, 
Director, Swedish Workshop, Augustana 
College, Rock Island, 


STUDY SWEDEN. Anyone who 
contemplating traveling studying 
Sweden would well order copy 
Travel, Study, and Research Sweden, 
the book published recently the Swe- 
den-America Foundation, 
packed with useful information. Copies 
can obtained ten crowns each from 


the foundation, Grevturegatan 14, Stock- 
holm. 


PHRASE BOOK. Useful teachers and 
students Norwegian and American 
travelers Norway Dr. Samuel 
Abrahamsen’s new Say Norwegian 
(seventy-five cents, Dover Publications, 
920 Broadway, New York 10, Y.). 
contains over thousand phrases which 
will come handy great variety 
situations from clearing customs calling 
doctor. The author has supplied easy 
and practical pronunciation system. Dr. 
Abrahamsen the teacher Norwegian 
Bay Ridge High School, Brooklyn, and 
the City College, School General 
Studies, New York. One his other re- 
cent publications Sweden’s Foreign Pol- 
icy (Public Affairs Press, Washington, 
C.). noted the annual bibliogra- 
phy May, 1955, Say Swedish, 
similar phrase book, available the 
same place and the same price Say 
Norwegian. 


TEXTBOOK. Per-Axel Hildeman (in- 
structor Swedish Columbia), Nils- 
Gustav Hildeman and Ingemar Olsson are 
the authors Practise Swedish: Exercises 
the Swedish Language (Almqvist 
Wiksell, Stockholm, 1957. Pp. 94. 5:50 
crowns), collection drills now being 
used the International Graduate School 
the University Stockholm. would 
serve admirably supplement ele- 
mentary texts and means reviewing 
the fundamentals Swedish grammar 
American classes Swedish. 


NEW MEMBERS. Mrs. Norman Dahl- 
gren, Seattle; Mr. James Thin, Edin- 
burgh, Scotland; Professor Gerald Thor- 
son, Minneapolis; Strand, Forest 
City, Dr. Leonard Elstad, Wash- 
ington, C.; Carl Gustaf Croneberg, 
Washington, C.; Mrs. Jendresen, 


Santa Barbara; Karl Winquist, Los 
Angeles; Eric Johannesson, Berkeley; 
Eva Stockman, Phoenix; Frizelle, 
Seattle; Jerker Andersson, Washington, 
C.; Charles Wassberg, Seattle; Profes- 
sor Walter Broman, Springfield, Mo.; 
Coulter, Jr., Salinas, Calif.; Li- 
brarie des meridiens, Paris; Raymond 
Sandberg, Los Angeles; Librarie des Sci- 
ences Techniques Etrangéres, Paris; 
The Swedish Chamber Commerce, New 
York; Helen Sohlberg, Tacoma; Arne 
Brekke, Chicago; Professor Astrid Wil- 
liams, Eugene, Ore.; 
bundet, Oslo; Hartnell College Library; 
Gordon Price, Santa Barbara; Professor 
Edson Richmond, Bloomington, Ind.; 
Enock Bjorkquist, Bellingham; Mar- 
tin Forsell, Seattle; Professor Halldor 
Karason, Bellingham. (Up November 
12, 1957.) 


CONGRESS. Professor Einar Haugen 
the University Wisconsin flew Oslo 
the International Congress Linguists 
August The paper was based his 
recent book Bilingualism the Americas: 
Bibliography and Research Guide (Amer- 
ican Dialect Society, Publication No. 26, 
November, 1956). 


MLA. the meeting the MLA section 
Scandinavian Madison September 
11, three papers were read: Einar Haugen, 
Mitchell, Prototypes for Old 
Danish and Erik Wahl- 
gren, American Study 
The 1958 chairman the section 
will Carl Bayerschmidt Columbia 
and the secretary Paul Schach Nebras- 
ka. Professor Haugen also read paper 
“Accent and Quantity Modern Ice- 
landic” the meeting the General 
Phonetics section. 


For 


LAST SEVENTY 
YEARS 


Henry 


This book contains biographical 
sketches many persons, like 
Fridtjof Nansen and Willa Cather, 
who sponsored Dr. Leach’s efforts 
advance the intellectual relations 
between America and Scandinavia. 


The Nordic lands were him what they 
had been to Longfellow—lands of saga, 
fairy tale, and inspiring, living folk. 
—Padraic Colum America 


Dr. Leach has done much increase our 
understanding Scandinavian contribu- 
tion modern culture. 


—John Slater The Saturday Review 


Henry Goddard Leach has preserved the 
spirit, the wonder, the eagerness, the faith 
of youth. ; 

The Birmingham News 


Among the many spirited chapters studded 

with anecdotes and amusing recollections, 

the liveliest, mind, that dealing 

Dr. Leach’s editorship The Forum. 

—Holger Lundbergh The American 
Swedish Monthly 


Among his literary friends 
Cather who gave him conception 
loyalty and the nobility friendship,” 
and it was George Bernard Shaw who in- 
spired ambition retain old age 
the buoyancy 


—Helen Nelson Englund The Swedish 
Pioneer 


This ingratiating book, The plan 
quality. 
—Jakobina Johnson Scandinavian 
Studies 
$4.00 


Please order from the publishers 


BOOKMAN ASSOCIATES 
31 Union Square West 
New York 3, N. Y. 
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TRANSLATIONS. Henrik Ibsen’s the 
Mountain Wilderness and Other Works 
(St. Olaf College Norwegian Institute, 
1957) Professor Theodore Jorgenson’s 
latest contribution making Norwegian 
literature available English. Included 
are translations “In the Picture Gal- 
lery,” “In the Springtime 
the Mountain Wilderness,” ‘Terje 
Viken,” Fragment Epic Poem 
Brand,” the one-act play Norma, and the 
three-act play St. John’s Night. Ac- 
curately translated, all these well 
Professor Jorgenson’s comments and 
notes are valuable contribution Ibsen 
studies. 


TESTIMONIAL. Friends Iceland pub- 
lished beautiful testimonial volume 
honor Professor Richard Beck’s sixti- 
eth birthday June 1957: 
andinn leitar Oddo Bjérns- 
sonar, Akureyri). contains biography 
Dr. Beck and evaluation his work 
the Rev. Mr. Benjamin Kristjansson 
Iceland addition extensive selec- 
tions from Dr. Beck’s speeches and stud- 
ies Icelandic writers, 


RESEARCH. Professor Franzen 
the University Chicago spent few 
weeks Iceland during the past summer 
studying the geography the family 
sagas and then went Norway and 
Sweden where spent most his time 
with research Uppsala. liberal grant 
from Humanistiska Fonden will finance 
the publication his ortnamn 
Gustav Adolfs Akademiens Skrifter. 


NORWAY. Dr. Bjarne Ulvestad 
spent the summer working with the ma- 
chine translators MIT before leaving 
for Bergen, Norway, take his new 
professorship Germanic philology the 
university there. 


APPOINTMENT. Professor Carl Eng- 
blom, graduate the University 
Uppsala and until last spring lektor 
Swedish and German the University 
Pennsylvania, now member the De- 
partment Swedish Augustana Col- 
lege, Rock Island. teaching two sec- 
tions first-year Swedish, section 
second-year Swedish, and advanced 
course Swedish literature. 


STUDIES. Thor Gabrielsen the Uni- 
versity Chicago, former member 
the Executive Council, has returned 
Norway for year. taught Norwegian 
the University Oslo Summer School 
for foreign students and continuing his 
own studies. 


TESTIMONIAL. The Swedish Colonial 
Society and the American Swedish His- 
torical Foundation and Museum gave 
testimonial dinner Philadelphia 
honor Dr. Amandus Johnson October 
28, his eightieth birthday. Dr. Johnson 
not only founded the two sponsoring in- 
stitutions but has made highly dis- 
tinguished contribution scholarship and 
scholarly publications the Swedish 
colonial settlements from 1638 on, well 
Swedish contributions American 
life. bust Dr. Johnson has been cast 
and placed the Museum. 


PEER GYNT. welcome aid for teachers 
Norwegian literature the complete 
glossary for Peer Gynt prepared Pro- 
fessor Einar Haugen with the assistance 
Marion Nelson the University Min- 
nesota and Thor Gabrielsen Oslo. 
Copies are available for one dollar each 
through the Secretary, Department 
Scandinavian, Bascom Hall, University 
Wisconsin, Madison. 


THE GRADE SCHOOLS. For the 
second year Miss Lillian Christoffersen 
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Edmonds, Washington, teaching Nor- 
wegian the members fourth grade. 
several occasions her pupils have pre- 
sented groups Norwegian songs de- 
lighted audiences Seattle and else- 
where. Miss Jeanette Nelson Seattle 
teaching Swedish her second graders 
and has prepared experimental text 
featuring Swedish songs and everyday ex- 
pressions for her pupils. Any similar proj- 
ects elsewhere? 


HANDBOOK. committee the Au- 
gustana Swedish Institute Augustana 
College, Rock Island, now preparing 
copy for the fifth edition the 
Swedish Handbook. 


PHI BETA KAPPA. Professor Grace 
Hunter, translator contemporary Swed- 
ish poetry and during the first semester 
this year Visiting Professor Augustana 
College, Rock Island, gave the annual 
Phi Beta Kappa Commencement Address 
Grinnell last June presenting study 
Par Lagerkvist, illustrating read- 
ing few her own translations, hav- 
ing student from Sweden read them 
the original, and playing the poet’s 
own recordings. 


RADIO. Dr. Martin former 
secretary-treasurer SASS and former 
instructor Swedish and German 
North Park College, conducting the 
current English language course the 
Swedish radio using his recent book, 
What America?, the text. Since his 
return Sweden 1956, Dr. 
has taught Dalsland’s Folk High School 


LIBRARY. Well over ten thousand vol- 
umes Scandinavian books were pre- 
sented the University Washington 
Library during 1957. Approximately 
thousand Icelandic books were given 
the Icelandic Societies Vestri Seattle 
and Kari Bellingham. Mrs. Svante 
Lofgren and Mr. Ted Lofgren presented 
over eight thousand Swedish volumes that 
will comprise the Svante Lofgren Memo- 
rial Collection. Few either the Icelandic 
Swedish books duplicated earlier hold- 
ings. 


SCHOLARSHIPS. The first scholarship 
exclusively for the encouragement the 
study Swedish the University 
Washington was established the Swed- 
ish Cultural Society Seattle last year. 


BOOKS RECEIVED 


Samuel Abrahamsen’s Say Nor- 
wegian, Dover, New York, 
Anderson’s The Swedish Acceptance 
American Literature, University Penn- 
sylvania Press, Philadelphia, 1957.— 
Hugo Areskoug’s Studier 
ska Gleerup, Lund, 1957.—Dansk 
Nytaar, Lutheran Publishing House, 
Blair, Neb., 1957.—T. Derry’s Short 
History Norway, Allen Unwin, Lon- 
don, 1957.—E. Dyksterhuis’ Archi- 
medes, Humanities Press, New York, 
Shakespeare: 


Spokesman the Third Estate, Humanities 
Press, New York, 1957.—Economics 
Modern Sweden, Library Congress, 
Washington, 1956.—Sigurd Fries’ Studier 
Wiksell, Uppsala, 1957.—Per Fuglum’s 
Edward Gibbon: His View Life and 
Conception History, Humanities Press, 
New York, 1957.—E. Gordon’s In- 
troduction Old Norse (Second edition), 
Oxford, New York, 
Hannesson’s The Sagas Icelanders (Is- 
landica, Volume Cornell Uni- 


SCANDINAVIAN STUDIES 


versity Press, Ithaca, Y., 
Gustav Hildeman, Per Axel Hildeman, 
and Ingemar Olsson’s Practise Swedish, 
Wiksell, Stockholm, 1957.— 
Halvdan Koht’s Education Histori- 
an, Speller, New York, 1957.—Harlan 
Norway: Home the Norsemen, 
McKay, New York, 1957.—Oystein Ore’s 
Niels Henrik Abel: Mathematician Ex- 
traordinary, University Minnesota 


Press, Minneapolis, 1957.—Georg Rop- 


pen’s Evolution and Poetic Belief: Study 
Some Victorian and Modern Writers, 
Humanities Press, New York, 1957.— 
Maren-Sofi Rostvig’s The Happy Man: 
Studies the Metamor phoses Classical 
Ideal 1600-1700, Humanities Press, New 
York, 1957.—Kristian Smidt’s James 
Joyce and the Cultic Use Fiction, Hu- 
manities Press, New York, 1957.—G. 
Kidder Smith’s Sweden Builds (Revised 
edition), Reinhold, New York, 1957, 
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HISTORY ICELANDIC LITERATURE 


Stefan Einarsson 


The outstanding scholarship Professor Einarsson coupled with the co- 


operation the American-Scandinavian Foundation has 
this unique work: the first and only history Icelandic literature, cover- 
ing the subject from the Norse settlement Iceland 874 the present 


time. 


ings found this book exhaustive treatment 
Among the new things found this boo! haustive treatmen 


the literary history the period from 1400 1800, which has never 
been available English, and treatment the sagas which uses the 


latest findings. 


426 pages 


THE JOHNS HOPKINS PRESS 


Stefan also author Icelandic Grammar, Texts, Glossary, 
and History Icelandic Prose Writers, 1800-1940. 


$5.50 


Baltimore 18, Maryland 


TEXTBOOKS FOR THE STUDY SWEDISH 


MODERN SWEDISH POEMS cents 


SVENSKA SOM LEVER. By Martin All- 
wood and Arthur Wald. $1.50 


BASIC SWEDISH WORD LIST. By M. 8. 
Allwood and I. Wilhelmsen 75 cents 


ELEMENTARY SPOKEN SWEDISH. By 
Martin cents 


ADVANCED SPOKEN SWEDISH. By 
Martin Sdéderbiick. $2.00 


SWEDISH READER FOR SECOND YEAR, 
Martin $2.00 


FANRIK STALS SAGNER. By Johan 
Ludvig Runeberg. $1.75 


FRITIOFS SAGA. Esaias Tegnér. 
$1.25 


KARL-ANDERS GOES TRAVELING. By 
L. Gottfrid Sjéholm $1.00 


BEGINNING SWEDISH. REVISED. By 
Johnson. $3.00 


SWEDISH COMPOSITION AND WORD 
STUDY. Edwin Vickner. 


SWEDISH READER. By A. Louis Elm- 
quist. $2.00 


SVERIGE. Joseph Alexis $2.75 


Gustaf af Geijerstam’s MINA POJKAR. 
Arthur Wald. $2.00 


Published 
AUGUSTANA BOOK CONCERN 
Roek Island, 


Write for a descriptive listing of these texts for the study of Swedish 


Make your next trip 


Enjoy superb setting 
ous accommodations, perfect ser- 
vice, fabulous cuisine There’s 
world sheer relaxation and 
good times galore Swedish 
American Line vessel! 


THE BEAUTIFUL NEW 


M.S. GRIPSHOLM 
AND THE LUXE 


M.S. KUNGSHOLM 
DIRECT 


GOTHENBURG 
M.S. STOCKHOLM 


‘ROUND SAILINGS 


COPENHAGEN 
AND 


GOTHENBURG 


SEE YOUR TRAVEL AGENT 


Swedish American Line 


THE VIKING 
636 FIFTH AVENUE, NEW YORK 20, 


GEORGE BANTA COMPANY, INC., MENASHA, WISCONSIN, U.S.A. 
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